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The paper is a study of interaction of lexical stylistic and phonetic means in representing
toponyms in Dan Brown’s novels. The author analyses the set of phonetic expressive means that
intensify stylistic devices, in particular epithets, metaphors and similes.
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Y  Xy#doXHOMY MOBIICHHI BJIaCHI Ha3BU € TUMU CTUJIETBIPHUMH
eJIeMEHTaMH, 3a JOMOMOI0I0 SIKMX 30€piraloThCs 1 NepeAaroThCsl TPAAUILIi, 1ICTOPIs
Ta KyJbTypa 1 MEBHOTO HApoay, 1 IMUBUII3ALIl B LUIOMY, a TAKOX TPAHCIIOETHCS
aBTOPChbKE OAUEeHHS KOHKPETHHUX JIOKalliid, 0ci0 TOIIO 1 iXHE MiICIle B pO3TOpTaHHI
OMUCYBAaHUX MOAIN. 3 OTJIAly Ha 1I€, BUBUCHHS 3aKOHOMIPHOCTEN (DYHKI[IOHYBaHHS
BJIACHUX HAa3B Yy TBOpaxX pI3HUX KAHPIB YMOMJIIMBIIOE PO3YMIHHS MPUPOAU
MOBOTBOPYOCTI, 1[0 3HAXOJUTH CBOE B1IOOpaKEHHS B CUCTEMI1 00pa3iB, CTBOPEHUX
aBTOPOM Ha OCHOBI CBOI0 KOMYHIKaTHUBHO-KOTHITUBHOT'O JOCBITY, HaOyTOro y
Makax KyJIbTyp HOro MiKpO- 1 MAaKpOCOILI1YMiB.

Posrasigaour TOMOHIMU SIK OJIHY 3 HaWMYaCTOTHIMIMX TPy BIIACHUX HA3B Y
pomanax Jlena bpayHa, BapTO 3ayBakuTH, III0 BOHH TICHO MOB’s3aH1 3 IHIITUMH
rpynaMy BJIACHMX Ha3B, 1 TOMY BHUCTYMNAalOTh 3 HUMHU SIK €IMHE LIe, 1O (opMye
OHIMHUW TPOCTIp XYIO0XHIX TBOpiB aBTopa. [lpum nboMy Ha3Bu reorpadiyHux
00’€KTIB CTAaHOBJIATh Y TEKCTl KIIOYOBHM CIOKETHHM 0a3uc, Ha OCHOB1 SKOTO
po3ropratoThes yci nopii. Sk crBepmkye M.B. Makcumiok (Makcumiok, 2009,
283), 1l OMOHIMH MIANOPSAJKOBYIOTBCS 3arajlbHUM 3aKOHaM  XYJO0>KHOCTI
KOHTEKCTY OKpPEMOro TBOPY, HECYTh TI€BHY €KCIPECHUBHICTb, CTUJIICTUYHE
HaBaHTAXEHHS Ta BUMAJIbOBYIOTh IPOCTOPOBY JAOMIHAHTY XY0KHBOTO TEKCTY.

Pe3ynbraTu ananizy ocobauBocTell (DYHKI[IOHYBAaHHS TOMOHIMIB Y pOMaHax
J1. bpayna «Iadepno» ta «fHronu 1 JleMoHm» 103BOJISIIOTH KiIacu(ikyBaTH iX 3a
TaKUMU TEMATUYHUMU MIICPyHaMU:

o Ha3BU PIYOK, MOpiB, o3ep 1 kKaHaniB (Arno River, Tiber River,
Mediterranean Sea, Black Sea, Balearic Sea, Adreatic Sea, Seneca Lake, Grand
Canal),

o Ha3BH MICT (Vatican, Venice, New York, Rome, Florence),
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. Ha3BM BYJHIIb, IUIOL 1 MOCTIB (Pazari and Tahmis Street, Wall Street,
Water Street, St. Diane Lane, Alemdar Avenue, Kennedy Avenue, Kabasakal
Avenue, St. Peter Square, St. Mark’s Square, Galata Bridge, Atatiirk Bridge,
Venetian Bridge, Realto Bridge, Margherita Bridge),

o Ha3BU TNaM ATHUKIB 1 oOemickiB (Washington Monument, Pistoleto
Statue, Bernini Statue, Statue of St. Theodore, Statue of the Blessed Mother Mary,
Egyptian obelisk, obelisk of Ramses II),

o Ha3BH caniB 1 mapkiB (Boboli Gardens, Vatican City Gardens,
Alemdar Park, Highland Park, Central Park, Sultanahmet Park),
o Ha3BU My3eiB 1 1epkoB (Palazzo Vecchio Museum, Hagia Sophia

Museum, Murano Glass Museum, Uffizi Gallery, Pantheon, St. Peter Basilica, St.
Mark’s Basilica, Capella Sistina).

[IpoinmtocTpyemo cnenudiky akTyanizailii TOMOHIMIB y MEKaX pO3rOpTaHHS
CIOKETHOI JIIHII poMaHy-Tpuiiepa Ha NPHUKIAAl TakuxX (parMeHTiB 13 TBOPIB
J1. bpayHa:

(1) To the west the wide basin of the Tiber River wound enormous arcs
across the city. Even from the air Langdon could tell the water was deep. The
churning currents were brown, filled with silt and foam from heavy rains (Angels
and Demons);

(2) The darkness rushing up beneath him... the diving instincts coming
back... the reflexive locking of his spine and pointing of the toes... the inflating of
his lungs to protect his vital organs... the flexing of his legs into a battering ram...
and finally... the thankfulness that the winding Tiber River was raging... making
its waters frothy and air-filled... and three times softer than standing water. Then
there was impact... and blackness (Angels and Demons);

(3) Inside the chopper, the whine of the engines and the gale from the open
door assaulted Langdon’s senses with a deafening chaos. He steadied himself
against the magnified drag of gravity as the camerlegno accelerated the craft
straight up. The glow of St. Peter’s Square shrank beneath them until it was an
amorphous glowing ellipse radiating in a sea of city lights. The antimatter canister
felt like deadweight in Langdon’s hands (Angels and Demons).

(4) The silence of St. Peter’s Square broke with a ripple at first. The ripple
grew to a murmur. And then, suddenly, to a roar. Without warning, the multitudes
were crying out as one. "Look! Look!" (Angels and Demons).

(5) As Maurizio powered the boat closer, Langdon could see that the main
square was absolutely mobbed with people. Napoleon had once referred to St.
Mark’s Square as “the drawing room of Europe,” and from the looks of things,
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this “room” was hosting a party for far too many guests. The entire piazza looked
almost as if it would sink beneath the weight of its admirers (Inferno).

Sk BunHo 3 npukianis (1) 1 (2), ans nepegadi OypxJiauBOi CTUXii BOJU aBTOP
TBOPY BUKOPUCTOBYE CTUJIICTUYHI MPUHOMH, SIKI Y MOEAHAHI 3 MPOCOAUYHUMU
3aco0aMM  CIOYrylOTh Bi3yali3ailii ONUCYBaHOI KapTUHU Ta TPAHCIIOIOThH
HaIpy>XeHICTh cuTyalii. Jlo Takux 3aco0iB BIJTHOCUMO, 30KpeMa, emiTeTu (Harp.,
churning waters of the Tiber River, wide basin of the Tiber River, the wide-open
expanse of the Mediterranean Sea) 1 metadopu (...the winding Tiber River was
raging making its waters frothy and air-filled and three times softer than standing
water; to the west the wide basin of the Tiber River wound enormous arcs across

the city). Ilpu 1boMy 0COOJIUBY XYIOKHICTh ONKCY PIYKU HAJA€ MOPIBHIHHS «air-
filled and three times softer than standing watery, MO NIABUILYE €CTETHUUHY
[IHHICTh OMUCYBAHOTO (PparMeHTa.

BupaxxenHsi 00’€KTHUBHO-OLIIHHOTO CTaBJICHHS aBTOpa A0 300pa’kyBaHOTO
npeaMeTa 4y 00’ €KTa HABKOJIMIIIHBOI A1IMCHOCTI HalKpallle NpOsBISIETHCS B OMKCI
BYJIUIb, TUIONI, MOCTIB 1 MapKiB (IUB. NpuKiIaau 3-5) 3a paXyHOK BUKOPUCTAHHS
TaKUX CTWJIICTUYHUX 3aC001B, sK: emTeTu («toward the soft, darkened expanse of
the Vatican City Gardensy, «stunning panorama of the sun-drenched St. Peter’s
Square»), meradopu («the three-hundred-yard-long stretch where St. Mark’s
Square met the sea», «Providing unparalleled views of the sea, Kennedy Avenue
wound through spectacular groves and historic parksy», «The silence of St. Peter’s
Square broke with a ripple at firsty, «The sound of St. Peter’s Square faded behind
them nowy, «The glow of St. Peter’s Square shrank beneath them until it was an

amorphous glowing ellipse radiating in a sea of city lightsy, «Galata Bridge
stretched out across the wide waters of the Golden Horny) Ta NOpIBHSHHS
(«Napoleon had once referred to St. Mark’s Square as the drawing room of

Europey, «St. Peter’s Square was a staggering open space in the congestion of
Rome, like a classical Central Parky).

Ha mnpocomnuHoMy piBHI 3a3HayeHl CTWIICTHYHI 3aco0M HaOyBarOTh
iHTeHCU(]IKAIli 32 PaxXyHOK PO3IIMPEHUX MO3UTUBHUX 1 HETAaTUBHUX TOHAIBHUX
IHTEepBaIiB, CHEIIAIBPHUX MIIAMOMIB, CMaAHUX TOHIB 31 3MEHIIEHOI IIBUJKICTIO
3MIHM HalpsMKY iXHBOTO PYyXY, B3a€EMOII0 SIKUX MOXHA PO3IJISIAATH SIK 3aci0
BUPKEHHS TUHAMIKM PO3TOPTAHHS 300pa)KyBaHUX MOAIN Ta KOHKpETH3aIlli poii
B)KMBAHUX y TEKCT1 TOIOHIMIB.

Kpim Toro, y HaBeneHuX (QparMeHTax 3apeecTpPOBAHO 130XPOHHICTh
BUMOBJISIHHSA IHTOHOTPYI, SKa y MOEJHAaHHI 3 OJHAKOBOK TPUBAIICTIO May3 MIXK
HUMH 3]1aTHA T€HEPYBaTU cyrecTuBHUM edekT TBopy. [lpu 1iboMy 11s miACHICHHS
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CYreCTUBHOTO BIUIMBY TOpSiA 3 Mapajeli3MOM PUTMIYHOT MOJEN1 CYMIXKHHUX
IHTOHOTPYI CIOCTEPITa€ThCA 3aCTOCYBaHHS TakKUX (DOHETUUYHHX MPUMOMIB, SK
amiTepaulis 1 acOHAHC, SKI MPUBEPTAIOTh yBary 4YuTadya J0 LHUX JEKCUYHUX
ONUHUIL, (OpPMYIOUM B HBOIO BIAMOBIAHI OOpa3u Ta Mepefaloud 3arajibHy
€MOIIHHY TOHAJIBHICTH OIHUCY.

Onucana B3aeMOJis CTWIICTUYHHX 1 NPOCOAMYHUX 3acO0IB  CIIyTye
iHTeHCcU(pikalli BxkuBaHUX Yy ¢parmeHTtax pomaniB J[. bpayHa TomoHiMiB,
MIJBUIIYIOUH IXHIX €MOI[IMHO-IIParMaTUYHOTO MOTEHIIIaNl, a OJJHOCIIPSMOBaHa Jisi
CEMaHTHUYHOI'O0 HAMOBHEHHSI TOIMOHIMIB, IXHHOTO CTUJIICTUYHOIO apaH)XyBaHHS U
IPOCOANYHOIO O(OPMIIEHHS 3/JaTHA, HA HAIly IyYMKY, CHPHUSITH KOPEKTHOMY
JIEKOJyBaHHIO IXHBOTO (DYHKI1IOHATBHO-MIPArMaTUYHOTO MPHU3HAYEHHS Yy MeEkKax
KOHKPETHUX (parMeHTIiB pOMaHIB-TPUIIEPIB.
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