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Communication is the process of transmitting and receiving messages through verbal and
nonverbal means. The elements of nonverbal behavior are difficult to falsify and they are trusted
more than words. Hypocrisy is pretence, discrepancy between the words and deeds of a
personality and his/her real feelings, beliefs, and intentions. The hypocrite successfully
manipulates with his nonverbal communicative behaviour. However, being identified the
hypocrisy is condemned by society.
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3araapHOI0 3aKOHOMIPHICTIO CYYaCHMX JIHTBICTUYHUX JIOCHIDKEHb €
BUBYCHHS (DYHKI[IOHYBaHHS MOBHHMX OJMHHUIIb Ta iXHBOI B3a€MOJIl y MpOIEC]
koMyHikamii. CHITKyBaHHS — 1€ TIpollec TMepefaBaHHs W cHpuilMaHHS
MOBIJJOMJICHb 32 JIOMIOMOTOI0 BepOaJbHUX 1 HEBEpOaJbHUX 3aCO01B, 110 OXOIUIIOE
OoOMIH 1H(QOpMALIE€I0 MK YYaCHUKaMU CHUIKYBaHHS, 1i COPUMHSATTS ¥ Mi3HAHHS, a
TaKOX 1XHi¥ BIJIUB o7uH Ha ogHoro (Bapiii, 2009).

CbOro/iHi CHOCTEPITa€ThC 3HAYHUN 1HTEpEC JO BHUBYEHHS HEBEpOaIbHUX
KOMITOHEHTIB Yy TIpOIIeci KOMYHIKaIlii, aJi)kKe came 3 MOy Ha HUX MOYKHA CYIUTH
PO MIMPICTh 1 MPABAUBICTh, PO ICTUHHE cTaBiieHHS KomyHikaHTiB (Ilamm, 1985,
C. 546). Sk mpaBuiI0, BUKOPUCTAHHS THX YM 1HIITUX HEBEpOATbHUX KOMIIOHEHTIB €
pE3yNbTaTOM MIJICBIAOMUX IMITYJIbCIB, TOMY €JIEMEHTH HEBEpOaTbHOI MOBEAIHKU
CKJIQIHO TiIPOOUTH 1 iM JOBIpsIIOTH Oinbire, HiXk cinoBam (I'anuna, 2008, c. 1).

AKyCTMYHA CHCTEMa MOBH, JI0 SIKOi BIJHOCSTH SIKICTh Trojocy (TemoOp,
BHUCOTY, TOHAJILHICTh, TOJIOCHICTh), 1HTOHAIIIIO, ()pa30Bi 1 JIOTIUHI HATOJIOCHU Mae
BOXKJIMBE 3HAYEeHHs i1 mpouecy komyHikamii (®dimonenko, 2008, c. 17).
ABcTpamiiicekuii crmermiaimict 3 MoBH pyxiB Tina A.Ili3 crBepmkye, mo 3a
JIOTIOMOTOI0 CJIiB mepemaeThes ymme 7% iHdopmallii, Toai SK 3a JOMOMOTOIO
3BYKOBHUX 3aC001B (TOH roJIoCy, iIHTOHAIis Tomo) — 38%, a 3a TOMOMOTOI0 MIMIKH,
*KecTiB, mo3u — 55% (11uz, 1992).

JIutemipCcTBO — 1€ HEBIAMOBIIHICTh CJIIB 1 BUMHKIB JIFOJMHM ii CIPaBXHIM
NEepPEeKOHAHHSAM, HaMmipaM 1 MOYYTTSAM; HEIMpPICTh. JIMIEeMIpCTBO BIAHOCATH A0
dbopm aectpyktuBHOi B3aemojii (Kynununa, 2001). JIuneMipcTBO B MOBEIIHII €
OJHIEI0 3 O3HAK MAaHIMyNATOpa. |HIIA MIOAMHA — 1€ 3aBXKAM JHIIe 3acid
nocsirHeHHs BiacHuX 1itei (Kpyuek, 2011, c. 146).
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l'ogoc € curHampHOIO cucTeMoro emoriii (Scherer, Johnstone). T'omoc
IpUBEPTAE yBary, HaBITh TO/Il, KOJIM JIFOJIMHU HE BUIHO. J[Jis1 11006 MOMITUTH BUpa3
00MuYs, MOTPIOHO mocCTiiiHO auBUTHCAS Ha oauHy (Dkman, 2010, c. 50). Sk
pe3ynbTaT, 3a JOMOMOIOI0 TOJIOCY HE TUIbKM TepeaaeTbest iHdopmallis, aine U
3MIACHIOEThCS  emouiiiHuii  BmuB.  Ilepemawa  nmomatkoBoi  iH(opmartii
KOMYHIKQTHBHO  3HAYyIIUMH  MPOCOJWYHUMH  KOMIIOHCHTAMH  ITOCHJIIIOE
e(EeKTUBHICTD CIUIKYBaHHS, MIPUCKOPIOE 1H(pOopMaIIHHU] O0OMiH
(Conomiyk, 2009, c. 275). Sk 3a3nawae  M.-M. O. Pubanko, «iHpopMaTHBHA
3HAUYIIICTh MOJISITA€ HE TIIBKU B Mepeadi ToJI0COM 1HAMBITYATbHUX 1 COIiabHO-
IHJEKCAIbHUX XapaKTEePUCTUK JIIOJWHU, a W IUIECTIPIMOBAHUX EMOLIMHHUX,
OLIIHHUX 1 MparMaTHYHUX BUPaKeHb 1 BIUIMBiB» (Pubanko, 2008, c. 81).

['onocoBa rpa, majiHHS Ta MIJIBUILEHHS TOHY, PaNTOBI May3H, 3MiHA CHJIH 1
TEMOpY TOJIOCY MOCTIHHO CympoBOKYIOTh MoBiIeHHs (Kpewmmmn, 2002, c. 217).
BiacTUBOCTI royiocy 3Ha4YHO BIUIMBAIOTH HA CIIPUMHATTA CllyXada, sKe [OB’s3aHe 3
nepeadyeio MeBHUX BHUJIB 1H(OpMaIli Ta BUHUKHEHHSM IIE€BHHX THUITIB PeakIlii
(Homm, 2004, c. 235). T'osioc Mmoske OyTH mupum, JulieMipHUM Tolno. Hanpukian:

1) “/.../ Then, in a hypocritical voice, she went on —” Oh, sir I have been a
great sinner! /.../” (Edgeworth, 2015, p. 143).

Posrnsiuemo 1ie oauH npukinan;

2) Jack had two voices — both plausible, hypocritical, and insinuating; but
his second or supplemental voice still more decisively histrionic than his common
one (Lamb, 1909, p. 79).

Lle#i mpukian CBITYUTH, 110 KOMYHIKaHT-TuieMip JI)Kek MaB JBa roJIOCH,
SKUMHU aKTUBHO KOPUCTYBABCS 3aJIEKHO B1J CUTYaIIii.

I"'omocom MoHa rpaTH, HOTO 3MIHIOIOTh, MiABUIIYIOTH, 3MIHIOIOTH 3ByYaHHS
(Kpeitanun, 2002), BiH cayrye JpKEpesioM NPOAyKyBaHHS 3BYKiB, € IHCTPYMEHTOM
MOBJICHHSI, CIIYTy€ HaJIMHUM 3aCOO0M BUPAKEHHS €MOIIii, BIIHOCUH MDXK JIIOJAbMU
Ta 1ix MoBieHHeBumu qissmu  (Homm, 2004, c. 244). Sk mnokazaB aHami3
UTIOCTPaTUBHOTO MaTepially, JTULEMIp akKTUBHO UM KopucTyeTbes. Hanpukian:

3) She glared at him. Then she wiped the glare off her face and gave him a
smile instead. That made him sure what game she was playing. “I don’t want to be
a prisoner anymore,” she said, softening and sweetening her voice as much as
she could (Turtledove, 2013, p. 63).

VY nopaHoMy mpHKiIaAl KOMYHIKAHT JIMIIEMIP TMOM SIKIIY€E Ta MiJACOJOMIKYE
CBIA TroJloC — Yyce Miid TOro, o0 CHOpaBUTH OakaHWW BIUIUB HAa CBOTO
CIIBPO3MOBHHUKA.
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KomyHikaHT-uIIeMip 31aT€H TOBOPHUTH SK YOJOBIYMM, TaK 1 >KIHOYHUM
rojocoM, o0 3aiicHUTH Oa)kaHWW BIUIMB Ha CBOIO KOMYHIKaTMBHOTO MapTHeEpA.
Hanpuknan:

4) “Did you see it?” asked a young male voice pretending to be a young
female voice (Howe, 2014).

ToH romocy CTBOpIOE MIKPOKJIIMAT PO3MOBHU, Y3TOJKYE BIIHOCHHH MIX
CIIIBPO3MOBHUKaMHU. BiH TeX Moke OyTH JUIIEMIPHUM, HEIIIMPUM, MOXKE CBITUUTH
PO BJIaBaHHS KOMYHIKaHTa, HECTH OKpeme mnoBiiomieHHs. [Ipo 1e cBiguarh Taki
MPUKIIAIN:

5) “Ilove your work,” Carl said in an insincere tone (Lamverson, 2014).

6) Emma said in a hushed voice. “Take it and thank Gladys.” “Thank
you,” he said in the most insincere tone (Ferguson, 2014).

ToH rojocy MOXe HeCTH MOBIJOMJICHHS, 30BCIM 1HIIIE, HI’K CJIOBA!

7) “I'm sorry Corrie, maybe some other time...” Joel declined with an
implacable smile, his tone conveying to her that this ‘nightcap’ would most likely
never happen. /.../

Corrie hadn’t missed the dismissive tone in Joel’s voice either when he’d
declined her invitation (Reynolds, 2013, p. 110).

[Ipote, BusBieHi GanblIKMBICTh, BAABaHHS, MAaHIOYJALIl Yy T0JIOCI
BUKJIMKAIOTh HECXBAJICHHS Ta 3a3BUYAll OCY/KYIOTHCS CYCHIIBCTBOM, OCKIJIBKH II€
CYTEpEUYUTh 3araibHOJIOICHKUM IIIHHOCTSM. Hanpukan:

8) She detested the sugared voice edging the politely barbed words handed
out simperingly, like cakes at a garden party. Above all, her very soul revolted
against the “ nice” and the “sweet” and the “‘charming” — society burrs bristling
in the ... (Caroll, 1952).

Y 1upoMy mnpukiIazi ONMcaHe HEraTUBHE CTaBJICHHS MO0 (ajbIIMBOCTI
TOJIoCY.

OTxe, K TOKa3aB aHaJi3 UIIOCTPATUBHOTO MaTepiaiy, JUIEeMip aKTUBHO
KOPUCTYETHCS TOJIOCOM, 30KpEeMa BapiaTUBHICTIO HOTO TOHY, 3MIHIOIOYH HOTO
TeOpasibHe 3a0apBJeHHS, YMM 1 Jocsira€ OaXaHOro BIUIMBY Ha CBOTO
KOMYHIKaTHBHOTO TlapTHepa. [IpoTe mpu BUSBIECHHI HEUUPOCTI, TaKe BIAABAHHSA €
HETaTMBHO MapKOBaHUM Ta OCY/KYETHCS CITIBPO3MOBHHUKOM.
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