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TpaHcro3nIyisi 3amMTaNbHOTO peYeH-
HA — 1ie IepEeOCMUC/IEHHA JI0TO TpaMaTuy-
HOTO 3HaYeHH, sIKe BilOyBaeThbcA 3a IBOMA
MOie/IAMIL: 1) ,,3aIIMTasIbHe PeYeHHs > eM-
(atiuaHe CTBepmKeHHs (PUTOPUYHE 3aIi-
TaHH:)"; 2) ,3aMUTATIbHE > CIIOHYKA/IbHE /
oxmmyHe pedeHHst [1, c. 183-186]. Buxin-
HVIM ITYHKTOM Y BCiX BUITQ/IKaX € 3aIIATa/Ib-
He DPEYeHHS, sKe INEepPeXOfuTb Yy po3pAf
CTBEPIPKYBATIbHOTO, CIIOHYKAJIbHOIO YM
OK/TMYHOTO.

Mopenp ,3anuTanbHe -> CTBeEp-
I>KyBajnbHe pedeHH:A . Haibimbm po-
CTTiPKEHOI0 (POPMOIO TPAHCIIOVILIIHNX 3a-
IUTAJbHNUX CTPYKTYP BBXKAIOTh PUTOPHUY-
He 3allUTaHH:, TOOTO CTBEPIKyBa/IbHE a00
3ariepedHe CyKeHHs, 0OpM/IeHe Y BUI/I-
Zii 3aIMTaIbHOTO peveHHs (2, ¢. 91-92]. Pu-
TOpUYHE 3alMTAaHHA He Ilepefbadae Bifmo-
BiJli, a BUKOPYMCTOBYETDCSA 3a]|J11 BUPaYKEHHA
€MOLlill MOBLISI, IPMBEPHEHHS YBary afipeca-
TiB. ¥ pomanax Ilapnortu Binrxem puro-
PWYHI 3aIIMTAHHA, HAABHI Y Pi3HMX KOMIIO-
3UIITHO-MOBJIEHHEBYVX (hopMax i miaoriv-
HOMY MOBJIEHHI IIEPCOHAXIB, BUKOHYIOTb
pisui ¢yHKuil. Y pmiaorivHoMy MOBJIEHH] —
€MOLIiJIHY, BKasylo4ll Ha PO3IyMU MOBLII
abo cmyryroun 3aco60M HeBUPaXKEHOTO
MOBHMMM 3ac00amiyt 3BOPOTHOTO 3B ’SI3KY:

‘Oh dear;, look, its started to rain, would you
believe? And not just rain, hail too. That will
be no fun to ride in for either of you’ [4, c. 266];
‘Well, I am sure, Miss Chantry does have a
mind, Mr Chantry, but we are here to talk
about emotion, and while you say you find this
situation ludicrous, I myself find it enchanting.
Two people who could, when all is said and
done, be perfect for each other - what could
be sweeter?’ [8, c. 158-159].

3BepHEHHsI IO YNTAYA, SIKE 3aK/IafIeHO
B CaMOMY 3HauyeHHi CMHTaKCHYHOI KaTe-
ropii 3anuTaHHs, IepeTBOPIOE eMpaTny-
He CTBEPIKEHHA (PUTOpUYHE 3alMTaH-
HsI) Ha 3aci6 mifcuaeHHS BUPA3HOCTI,
[IO>KBABJIIOE 11 YPI3HOMAHITHIOE MOHOJIO-
riyuHe MOBJIEHHA. Y JOCTi/[KyBaHUX TBO-
pax pUTOPUYHI 3alMTaHHA € CTUIICTUY-
HO MapKOBaHUM 3aCO00M BefieHHsd BHY-
TPILIHBOIO [iaJIOTy IEPCOHAXKA, AKUI,
eIyl 10 CaMoro cebe, po3MipKOBYE
Hajl 00CTaBMHAMM, L0 CKIaMNCh: So if
Miss Smith, as Freddie had now dubbed his
anonymous obsession, never even ventured
out into her beautiful garden, how best
then to stage an encounter? Or indeed
how possibly? [3, c. 35].

Y pomanax Illapmortu Binrxem BHy-
TPILIHIN Jia/Ior MIO3HAYa€ TAKOX CMHTAK-
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CUYHA CTPYKTYypa, AKy I.B. ApHonbp Ha-
3MBa€ HAOMIDKEHOW (GOPMOI0 PUTOPHUY-
HOTO 3allMTaHHs], TOOTO 3aIUTAHHS, SIKe
CYIIPOBOIKYETbCS BiITIOBifiIIO, 3aIyda-
104l YyTada O PO3AYMiB IIepCOHAXA UM
OIIOBifiaya Ta 3MYLIYIOYN JIOTO BUCTYIIA-
T aKTMBHUM YYaCHUKOM IXHIX Iepexu-
BaHb [1, c. 185]. Hanpukmag: No, their
lives were about to change for ever and
ever, but would they, Elsie suddenly
started to wonder, become any happier?
Surely that would not be possible, because
the truth was that since the play had
opened they had all become as one in
their joy at its success [4, c. 419].

Mopenpb ,,3anuTaNbHE — OKJIHUY-
He peueHHs”. TpaHCIO3MINS 3aUTaHHS
MOJKE ITPOXOJIUTH Ha OCI KOOP/IMHAT, KiHIie-
BOIO TOYKOIO SIKOi BUCTYIIA€ OKJIMYHE pe-
yenHsa [2, ¢. 93]. YV pomanax Illapmortn
binrxem, IpUKIIaad BXUBAHHS TaKUX Tepe-
OCMHCIIEHHX CTPYKTYp TNMOORMHOKI: ‘If he
had turned up they’d have probably thrown
rotten eggs at him anyway.” — ‘What a
perfectly dreadful thing to say!’ [7, c. 406].

Mopenpb ,,3anuTajibHe — CIOHY-
KaJibHe pedcHHs”. O3HaueHa (hopma T0-
3HaYa€ TIepexia Bill BBIWMBOI (hOopMHU TIpoO-
XaHHS], IHKOPIIOPOBAHOI y KOPITYC 3aITHTaIb-
HOIO pedeHHs, 10 (opMHU HAKa30BOIO CIIO-
coOy, BTLJICHOI y CrIOHyKalibHOMY [ 1, ¢. 186]:
He turned to the waiter. ‘More champagne,
please.’ [6, c. 179] (3amicts “Will you bring
us some champagne, please?’).

Y pomanax aBTOpPKM CIIOCTepiraeTbcs
TPAHCIO3UIiA 3HAY€HHSA CUHTAKCUYHOI
CTPYKTYpHU 32 NOKiOHOI MOMEII0, KiH-
LIeBMM IIYHKTOM SIKOI € OKJIMYHO-CIIOHY-
KajJlbHe peYeHHs, KOTpe BMKOHYE HBi

¢dyukuil. Ilo-mepure, mosHavae mepexin
Biff BBiwImBoi popmu npoxaHHs 1o Gop-
MU HakaszoBoro cmocoby: Then there
would be a knock on the door and the call
boy’s call. ‘Five minutes, please, Miss
Laurence! Five minutes please!’ 5, c. 178].
[To-gpyre, Bigo6paxkae eMOLIiIIHNIT CTaH,
30KpeMa posfpaTyBaHHsd, MOBIp: With
increasing fury Leandra realised that the
taxi driver was taking the longest route to
her flat. ‘Stop here, please!’ she called to
him, but not because of his silly cheating
ways.” [8, c. 404].

Orxe, y pomanax llapnortu binrxem
TPAHCIIO3NI[isl 3ANMUTAIBHOTO PEUEHHs
[IpefCTaB/leHa MOME/SIMM ,,3aINTa/IbHE
pedeHHA > eMdaTUdHe CTBEPIKEHHS
(puTopuyHe 3amMTaHHA)), ,,3aMUTAJIb-
He -> CIIOHYKaJIbHe / OK/IMYHe pedeHHs i
B)XXIBA€ETbCSI HAcaMIlepel y MOHOJIOTIY-
HOMY MOBJIEHHI, BKa3yl4uy Ha BeIeHH:]
IIeEPCOHA)KEM BHYTPIIIHbOIO /IiajIory.
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