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Anomauyis.

AKkmyanvnicmo memu 00CHiOMceHHA. Y npoyeci Xy00dCHbOI MEOPUOCHI CMBOPIOIOMbC
yiHHOCMI, AKI Maiomob GiuHull xapaxmep. Xy0odcHs meopuicms 8i0obpadcac c80600y MH00CbKO20
0yxy. 3a80aKu meopuocmi I0OUHA 3MIHIOE He Juule HABKOTUWHIN c8im, ane U C80€ OMOYeHHs,
nooym. YV Xxyoooucuiil OisiIbHOCMI 60HA HAOYBAE eCMEemudHO20 pPO3GUMKY, CHPULMAE C8im 3d
3aKoHamu Kpacu.

Xy0ooichHs meopuicms € YHIKATLHOW OIAIbHICMIO, 8 SAKIl PO3KPUBAEMbCA 0A2amo NCUXTUHUX
AKocmell I0OUHU, A0xce MEopuull npoyec 8i00Y8aEMbCs HA BUCOKOMY piHi cgioomocmi. Y npoyeci
MEOpUOI OIANLHOCMI PO3BUBAEMbCSL IHMENEKMYANbHA, eMOYIHA, 8016084 chepa 0COOUCOCTI.

Ilocmanoeka npoonemu. Ilpobrema xyoodchuvoi meopyocmi, it npupooa, poasv y hopmyeanHi
ocobucmocmi  3a6xcou  pozensaoanacs @inocogpamu, i cbO20OHI, GUKOPUCMAHHA XYOOUCHbOI
meopyocmi Ol PO36UMK)Y BCEOIUHO 2APMOHIUHOI 0COOUCMOCII € BANCIUBON [ AKMYATbHOIO
npobnemoro. Xy0oducHi0 meopuicme 00cnioxHcysano bazamo Haykosyie. Y meopuocmi n0ouHa
VMBEPONCYE OCHOBHI HCUMMEBT YIHHOCIE — 000PO, KPACY, ICMUHY.

Ananiz ocmannix 0ocnioxcens i nyonikayin. /locniodxcenno meopuocmi npucesadeHi npayi
H. Bbapsinoi, O. bocenka, b. Hogixosa, A. Kanapcoekoeco, Jl. Jlesuyx, B. Monaxu,
O. Mopwaxoeoi, B. [llunkapyka. Ocobausocmi XyO00XHCHb020 OCBOEHHS OIUCHOCHI, XYOO0JICHS
yinHicmo mucmeymea posensoacmovca y npayax 1. Boaxoeoi,  C. Kpamcoxoi, B. Monsku,
O. Oniwenxo. Ecmemuunuii pozeumox ocooucmocmi oocnioxcysanu T. Kamapeina, B. Ilanyenxo.

Y 0ocnioaiceni 6yno posensinymo ¢hinocogcewki ioei Ilnamona, Apucmomens, [lnomina, Jleon-
bammicma Anvoepmi, [ic. Iliko Oenna Mipanoonu, @. bexoua, P. lexapma, T. I'o66ca,
. Itoma, b. Iackans, 1. Kauma, I'. T'ecens, @. lllenninea, npedcmaguuxise pomManmusmy aK-om.
Mowe. I'. Batipon, I'. I'etine, @. [llunnep, 3axionoesponeiicokux O0ocnionuxie XIX-XX cmonimmsi:
A. Bepecona, A. llloneneayepa, 3. @potioa, K. FOnea, E. I'yccepasn, M. [atioeceepa, K. fcnepca,
A. Kamio, K.-II. Capmpa, npaye yxpaincekux oocnionuxie JI. I'ybepcokozo, A. Kanapcvroeo,
M. Ilonosuua.

Ilyxosno-mopanvhi  yinnocmi  ocobucmocmi  docnioxcysanu 1. Kocmwk, A. Macnoy,
0. Jleonmwves, K. Poodowcepc ma inwi. Cyuacui oocnionuku, maki sk B. Anopywenxo, I. bex,
H. Bosniox, C. I'onuapenxo, C. Maxcumenxo, JI. I[lodonax poszensdaioms npobiemy GUX0B8AHHS
0YX08HO-MOPALHOI 0COOUCMOCTI.

Ilocmanoska 3aedanusa. Mema 0ocniodxcenHs noaseae y posensioi Xy00rCHb0i meopuocmi @
icmopii ¢hinocogcokoi OymKu, susHaweHHi ii ocodausocmetl, poai y 10OCbKIU HCUMMEIATbHOCTI.
s yvoco HeoOXiOHO npoawnanizyeamu @Ginocoh)coky cnadwuny muciumenie Axnmuunocmi,
BUSHAYUUMU 0COOIUBOCIE eCmemUYHUX no2isadie ginocoghie 0oou Cepeonvosivus, Biopodicenns,
Hoesozco uacy, nimeywvroi xnacuynoi ¢hinocoghii, ioei nexnacuunoi ¢pinocoii wjo0o ocmucienus
XY00JHCHbOI MBOPHUOCMI MA CYYACHI ecmemudHi i Mucmeymeosnasui yseienHs. Baowcnusum €
PO3YMIHHA eCmemu4H020 ma MUCMEYbK020 00C8I0Y MUHYI020 i CYYACHOCMI, OA3UCHUX YiHHOCMell,
ecmemudHUx Kame2opii, Pi3HUX 6UOI8 I JHCAHPI68 MUCmeymad.

Buknao ocnosnozo mamepiany. Y npoyeci xy00odicHb020 0OCMUCIEHHS C8IMY TOOUHA NI3HAE MA
nepemeoproce OiticHiCmb 3a 3aKoHamu Kpacu. Po36umox cnputiMants, yasu, po3ymMiHHA NPEeKPacHo20
8 NPUPoOi, po36UMOK MEOPUUX 30i0HOCMeEll 00 XYO0HCHbOI MEOPHUOCMI, NOYIHYBAHHA MUCTNEYMEA €
CKIA00BUMU eCIMEeMUYHO20 PO38UMKY 0COOUCMOCTI.



Bracmueocmi meopie mucmeymea ma ix 6niue Ha arOOUHY PO32NA0AIOMbCI Yepe3 NOHAMML
npekpacne. OCHOBHUM 3ACOOOM eCmemudHo20 PO36UMKY 0COOUCMOCTMI € XYOOHICHS MEOPUYiCMb,
Pe3VIbMAmMOoM AKOI € HOBI XYOOHCHI YIHHOCMI.

Kooicna icmopuuna 0oba yocobaroe 8 cobi xapakxmephi cmuib0o8i 0CoOIUBOCI PIZHUX 8UOI6
mucmeymea. YV xy0ooicHili meopuocmi  8i00Y8aAEMbCA  CAMOBUPAdICEHH ocobucmocmi. 3a
00NOMO2010 XYOO0IHCHIX 3aC0018, MAKUX AK KOID, 36VK, (hopma, meopuutl 3a0yM MUmuysi Mii0EmMbCs
¥y meip mucmeymea.

Xyoooichs meopuicme € Hauguwor Gopmor ecmemuunoi disibhocmi aoounu. Bona cnpusie
ecmemuyHo20 po3eUMKy ma HOpMy8aHHIO OYXOBHO-MOPANbHUX YiHHOCMeU ocobucmocmi. Ak
NPOOYKMUBHA — JHOOCLKA  OISIbHICMb — XYOOJICHS — MEOpYicmb  3a8xcou  Oyde  gumazamu
iHOugioyanvHocmi, addice came y meopax MUcCmeymeda po3KpUBaemuvcs iHOUBIi0yalbHicmy a8mopa-
MUmysi.

Bucnosku. Y npoyeci xy002cHboi meopuocmi Mmumyem CmeopoemMbCs eCmemuyHa YiHHicms y
suens0i meopy mucmeymsea. llpaxmuuna OisnvHicme MUmMys NOEOHYEMbCI 3 MBOPYOIO0 POZYMOBOIO
OiANbHICMIO  NIOOUHU, KA ONAHOBYE MUCMeybKull meip. 3a80AKU XYOOJICHIl MBOpPYOCMI
8i00Y8a€MbCsl BOOCKOHANEHHSL OYXOBHO20 C8IMY NIOOUHU, ) Hei BUHUKAE iHmepec 00 MBOpPHOi
OIAILHOCMI, 2APMOHIZVIOMbCA 83AEMUHU 3 THULUMU THOObMU.

Xy0ooicHsa meopuicmsb € IHCMPYMEHMOM NI3HAHHS MA NePemEoPeHHs OIUCHOCMI, Pe3yIbmanmom
saKoi € eumeopu mucmeymea. Mucmeyvkuii meip AK npeomem CHPUUHAMMA THUWUMU TH0O0bMU,
6minoe 6 cobi He Juwe YCBIOOMIEeHUU, Y3a2albHeHUll [ 8Ii000PaANXCEeHUll MUmyem XyO0HCHIl
mamepian, a i piGeHb eCmemuiHo20 pPO3BUMKY XYOOICHUKA, A MAKOHC CHPUSE PO3GUMKY
ecmemuyHO20 CMAKy, NepedCusantsl, yinnocmei cyo ekma cnpuinamms. Y xy0odcHili meopuocmi
ocobucmicmyp He auuie 3MIHIOE HABKOIUWHIL C8IM, ajle Ul CaMOpPO38UBAEMbCS — BUBUAE BUOU, HCAHDU,
CMUIbO8I 0COOIUBOCMI MUCMEYMBA, YCBIOOMIIOE eCIMemUYHi ma 0yX08HO-MOPAIbHI YIHHOCHII.

Kntrouoei cnosa: xyoodwcus meopuicms, ecmemudHull po36UMoK, Xy00XHCHs OISIbHICIb, TH0OUHA,
ocobucmicmo, Kpaca, MUCMeymaeo, 2apMoHis, OYX08HICMb, MOPAIbHO-0YX06HI YIHHOCMI, 0YX08HUU
c8im ocobucmocmi.

THE NATURE OF ARTISTIC CREATIVITY:
A HISTORICAL-PHILOSOPHICAL REVIEW
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Relevance of the research. In the process of artistic creativity, values are created that are
eternal in nature. Artistic creativity reflects the freedom of the human spirit. Thanks to creativity, a
person changes not only the world around him, but also his environment, everyday life. In artistic
activity, he acquires aesthetic development, perceives the world according to the laws of beauty.

Artistic creativity is a unique activity in which many mental qualities of a person are revealed,
because the creative process takes place at the highest level of consciousness. In the process of
creative activity, the intellectual, emotional, and volitional spheres of the personality develop.

Problem statement. The problem of artistic creativity, its nature, and its role in the formation of
personality have always been considered by philosophers, and today the use of artistic creativity for
the development of a comprehensively harmonious personality is an important and relevant problem.
Artistic creativity has been studied by many scientists. In creativity, a person affirms the basic life
values - goodness, beauty, truth.

Analysis of recent research and publications. The works of N. Barvina, O. Bosenko,
B. Novikov, A. Kanarsky, L. Levchuk, V. Molyaka, O. Morshchakova, V. Shynkaruk are devoted to
the study of creativity. The features of the artistic development of reality, the artistic value of art are
considered in the works of 1. Volkova, S. Kramskaya, V. Molyaka, O. Onishchenko. The aesthetic
development of personality was studied by T. Katargina, V. Panchenko.



The study examined the philosophical ideas of Plato, Aristotle, Plotinus, Leon-Baptiste Alberti,
Giovanni Pico della Mirandola, F. Bacon, R. Descartes, T. Hobbes, D. Hume, B. Pascal, I. Kant,
H. Hegel, F. Schelling, representatives of romanticism such as: J. G. Byron, H. Heine, F. Schiller,
Western European researchers of the 19th-20th centuries: A. Bergson, A. Schopenhauer, Z. Freud,
K. Jung, E. Husserl, M. Heidegger, K. Jaspers, A. Camus, J.-P. Sartre, works of Ukrainian
researchers L. Hubersky, A. Kanarsky, M. Popovych.

Spiritual and moral values of the individual were studied by G. Kostyuk, A. Maslow,
O. Leontiev, K. Rogers, and others. Modern researchers such as V. Andrushchenko, 1. Bekh,
N. Voznyuk, S. Goncharenko, S. Maksymenko, L. Podolyak consider the problem of educating a
spiritual and moral personality.

Research task. The purpose of the study is to consider artistic creativity in philosophical thought,
to determine its features, its role in human life. For this, it is necessary to analyze the philosophical
heritage of thinkers of antiquity, to determine the features of the aesthetic views of philosophers of the
Middle Ages, the Renaissance, the Modern Age, German classical philosophy, the ideas of non-
classical philosophy regarding the understanding of artistic creativity and modern aesthetic and art
historical ideas. It is important to understand the aesthetic and artistic experience of the past and
present, basic values, aesthetic categories, various types and genres of art.

Main material presentation. In the process of artistic comprehension of the world, a person
learns and transforms reality according to the laws of beauty. The development of perception,
imagination, understanding of beauty in nature, the development of creative abilities for artistic
creativity, and appreciation of art are components of the aesthetic development of the personality.

The properties of works of art and their impact on humans are considered through the concept of
beauty. The main means of aesthetic development of the individual is artistic creativity, the result of
which is new artistic values.

Each historical era embodies the characteristic stylistic features of various types of art. In
artistic creativity, self-expression of the individual occurs. With the help of artistic means, such as
color, sound, form, the artist's creative idea is embodied in a work of art.

Artistic creativity is the highest form of human aesthetic activity. It contributes to the aesthetic
development and formation of the spiritual and moral values of the individual. As a productive human
activity, artistic creativity will always require individuality, because it is in works of art that the
individuality of the author-artist is revealed.

Conclusions. In the process of artistic creativity, the artist creates aesthetic value in the form of a
work of art. The practical activity of the artist is combined with the creative mental activity of the
person who masters the work of art. Thanks to artistic creativity, the spiritual world of a person is
improved, he develops an interest in creative activity, and relationships with other people are
harmonized.

Artistic creativity is a tool for cognition and transformation of reality, the result of which are
works of art. A work of art as an object of perception by other people embodies not only the artistic
material realized, generalized and reflected by the artist, but also the level of aesthetic development
of the artist, and also contributes to the development of aesthetic taste, experiences, and values of the
subject of perception. In artistic creativity, a person not only changes the world around him, but also
develops himself - studies the types, genres, stylistic features of art, realizes aesthetic and spiritual
and moral values.

Key words: artistic creativity, aesthetic development, artistic activity, person, personality,
beauty, art, harmony, spirituality, moral and spiritual values, spiritual world of the individual.

AKTYaJBbHICTh TeMHM AOCJHIIKEeHHs. Y T1poleci XyAO0XKHbOI TBOPYOCTI
CTBOPIOIOTHCA I[IHHOCTI, $KI MalOTh BIYHUH XxapakTtep. XyIOXKHS TBOPYICTh
BijToOpakae cBOOOY JIFOJICHKOTO ayXy. TBOPHM MHCTENTBA € peai3aiicld TBOPYOTO

3aymy, (aHTaszii, BUTaJKH aBTOpA. 3aBISKH TBOPUYOCTI JIIOAMHA 3MIHIOE HE JIMIIE



HABKOJIMIITHIN CBIT, ajie i CBOE OTOYCHHS, MOOYT. Y XYyJOXKHIM MisSUTBbHOCTI BOHA
Ha0yBa€e €CTETUYHOTIO PO3BUTKY, CIIPUHMAE CBIT 32 3aKOHAMU KPacCH.

XyH0XKHS TBOPUICTh € YHIKJIBHOIO JISITBHICTIO, B SIKIH PO3KPHUBAETHCS OaraTo
MICUXIYHUX SKOCTEH JIFOIMHH, aJPK€ TBOPUYHUH MPOILIeC BiOYBAEThCS Ha BUCOKOMY PIBHI1
CBIIOMOCTI. TajmaHOBUTa OCOOMCTICTh HaOyBa€ pPO3YMIHHS KOJbOPY, MPONOPLI,
cuMeTpii, y Hei (opmMyeTbCs TBOpue OauyeHHs, acOI[laTUBHE MUCIICHHS, BMIHHS
3HAXOJMTH CXOXKOCTI B MPUPOJI, MOEAHYBATU Pi3HI BUJU AISUIBHOCTI Ta OTPUMYBATU
3aJIOBOJICHHS. BlJ JKATTA. Y IIpoleci TBOPYOi [JISJIBHOCTI  PO3BUBAETHCS
IHTEJeKTyallbHa, €MOIlliifHa, BOJIbOBa cdepa O0COOUCTOCTI, BIIOYBa€ThCS il
camopeasizaiis.

IMocranoBka npodJemu. [Ipodrema xyn0xHBOT TBOPUOCTI, ii MpUpOIA, POIH Yy
dbopMyBaHHI OCOOMCTOCTI 3aBXAM posrisnanacs (Qinocodpamu, 1 ChOTOJHI,
BUKOPUCTAaHHS XYyJOXHBOI TBOPYOCTI JJIi PO3BUTKY BCEOIYHO TapMOHIWHOI
0COOMCTOCTI € BXKJIMBOIO 1 AKTYaJIbHOIO Ppo0sieMot0. TBOpU MUCTELITBA MAIOTh BILIUB
Ha (popMyBaHHSI CBITOIJISAY JIIOAMHHU. XYAOXKHIO TBOPYICTH JOCIHIJKYBajio OaraTto
HAYKOBIIB. Y TBOPYOCTI JIIOJIMHA YTBEPIKYE OCHOBHI JKHTTEBI LIHHOCTI — J00pO,
Kpacy, iICTUHY.

AHaJi3 OCTaHHIX [AOCHizKeHb i myOJikamii. JlocnipkeHHIO TBOPYOCTI
npucssiueni  mpari  H. bapsinoi, O. bocenka, b. HosikoBa, A. Kanapcekoro,
JI. JIeruyk, B. Momsku, O.Mopmakosoi, B. IlluHkapyka Ta iHIIMX HayKOBIIIB.
OcCo0JMBOCTI XYJO0KHBOTO OCBOEHHS JIMCHOCTI, XYJOXHS I[IHHICTH MHCTEITBA
posrsaaeTbes y mpansgx 1. Bomkopoi, C. Kpamcekoi, B. Momsiku, O. OHimeHKO.
Ecretnunuii po3BuUTOK ocobucrocti npociipkyBanu T. Karaprina, B. [Tanuenko.
IIcuxomorito TBopuocti BuB4aiu I'. Koctiok, C. Makcumenko, K. Tefnop.

Y  pocnipkeHHi Oyio PO3TISHYTO XYJIOXKHIO TBOPYICTb B ICTOPHKO-
bimocodcbkoMy KOHTEKCTI, 110 MOTPEOYBaIO 3B€pHEHHS 710 PO3Iisiay (pinocodchkux
imeri Ilmarona, Apwucrorens, Ilmorina, Jleon-barricra Anpb6epri, k. [liko nmemna
Mipannonu, ®. bexona, P. Jlexkapra, T.I['006ca, /. ["toma, b. [Tackans, 1. Kanra,
I'. I'erens, ®. [llenninra, npeacTaBHUKIB 3aX1JHOEBPONEHCHKOIO POMAHTU3MY SIK-OT:
JIx. I'. Baitpon, I'. I'eitne, @. lumnep, 3axigHoeBponeiichkux aocaiaukiB XIX-XX

cromitrs: A. beprcona, A. llonenrayepa, 3. ®poiiga, K. IOnra, E.T'yccepins,



M. T'aiinerrepa, K. Scnepca, dpaniy3skux ¢imocodiB Ta nmucbMeHHHKIB A. Kamio,
AK.-I1. Captpa, npanp ykpaincekux gociigHukiB JI. I'ybepcekoro, A. Kanapcbkoro,
M. IlonoBuya.

dopMmyBaHHS JTYXOBHO-MOPAJIBHUX I[IHHOCTEH OCOOMUCTOCTI JIOCIIKYBaIU
I'. KocTtiok, A. Macinoy, O. JleonTtses, K. Pomxkepc Ta inmri. CydacHi TOCTIHUKH, TaKl
ak  B. Augpymenko, 1. bex, H.Bo3uwk, C.I'onuapenko, C.MakcumeHKo,
JI. TTomonsik po3MIsiiatoTh MPOoOJIeMy BUXOBaHHS JTYXOBHO-MOPAJIBHOI OCOOMCTOCTI.
MucrtenTBo, €CTeTHMYHAa CBLIOMICTH € mpeameToMm gociimkedb O. boceHka,
B. Kapnamosa, O. Onimenko, O. ITaBmoBoi.

IMocTtanoBka 3aBaaHHsA. MeTa JOCHIKEHHS MOJSATae y po3risial Xy0KHbOI
TBOPUYOCTI B icTopii ¢imocodchkoi AYMKH, BU3HAYCHHI ii OCOONMHMBOCTEH, poii y
JIOJICBKIA KUTTEMISUIBHOCTI. {151 11bOro HE0oOXigHO mMpoaHaizyBaTu (Hi1ocOdChbKY
CHAIIMHY MUCIUTENIB AHTUYHOCTI, BU3HAYUTH OCOOJMUBOCTI €CTETUYHUX MOTJISIIB
dbimocodi nodbu CepennpoBiuus, Bigpomkenns, HoBoro yacy, HiMeIbKoi KJIaCHYHOT
dinocodii, 11ei HeKIacuyHOi (HuTocOoPii MO0A0 OCMHUCICHHS XY/10KHBOI TBOPYOCTI Ta
Cy4yacHl €CTeTMYHI M MHUCTEUTBO3HABYl YSBJICHHSI. BaxiuBuM € po3yMiHHSA
€CTETUYHOI'0 Ta MUCTEILKOTO JJOCBIy MUHYJIOTO 1 Cy4acHOCTI, 0a3MCHUX 1IHHOCTEH,
€CTEeTUYHHX KaTEeropiid, pI3HUX BU/IB 1 dKaHPIB MUCTELITBA.

Buksiaag ocHOBHOro marepiaiay. Y mporieci XyJ0KHbOTO OCMHCIICHHS CBITY
JIIOJTMHA TT13HAE Ta IEPETBOPIOE AIMCHICTH 3a 3aKOHAMHU Kpacu. Po3BUTOK cripuiiMaHHs,
ySIBU, PO3YMIHHS TPEKPACHOTO B TMPHUPOJi, PO3BUTOK TBOPYUX 3JaTHOCTEH IO
XYI0’KHbO1 TBOPYOCTI, TIOI[IHYBaHHS MUCTEIITBA € CKJIAIOBUMU €CTETHYHOTO PO3BUTKY
ocobuctocti. EcTeTMuHe CcTaBlieHHA 1O CBITY BKIIIOYAa€ EMOILIMHI NEpeKUBaHHS,
BMIHHSI IPABUJIBHO CIIPUKMMATH TBOPH MUCTELITBA, YyTBEPIXKYBATH €CTETHYHI LIHHOCTI.

BnactuBOCTI TBOPIB MUCTEITBA Ta 1X BIUIMB Ha JIIOJUHY PO3IIISIAIOTHCS Yepe3
MOHATTS TIPEKpacHe, K€ € OJHIEI0 3 TOJOBHUX Kareropidi ecretnku. OCHOBHUM
3aC000M ECTETUYHOTO PO3BUTKY OCOOMCTOCTI € XY I0KHS TBOPUICTh, PE3YIbTATOM SKOi
€ HOBI XyJO0XHI I[IHHOCTI. MHUCTEIITBO HAaKOMMYY€ 3HAHHS PO HABKOJMUIIHIA CBIT Y
dbopmax 0Opa3HOTro MUCIIEHHS.

[leBHa 3aIliKaBIEHICTh XYyIO0KHBOK TBOPYICTIO Ta ii BIJIMBOM Ha JIIOJHUHY

3’aBigeTbes e B 100y AHTHuHOCTI. Lls no0a 3akiana @yHIaMeHT npoOsieMaThKu



XYJ0’KHbOI TBOpUOCTi. JlaBHBOTpelbKa MioJIOTis, JiTepaTypa, Tearp, apXiTeKTypa,
CKYJIBITYpa, My3UKa CHpHUsUIM (OPMYBAHHIO XYJO0XKHBOI CB1JIOMOCTI, SIKa BKJIOYasa
BECh CIIEKTP XYyJOXHIX CMakKiB, MOTped Ta imeaidiB TOTOYaCHOTO CYCILILCTBA.
HaBuborpenpbkuii ¢imocod I[lmaron po3mipkoBye mnpo Te, siKi GOPMHU XYHAO0KHBOI
TBOPUYOCTI CJIiJI PO3BMBATH B HOrO iJ€alibHIN JepKaBl, a SKl Hi, pO3JLUISE€ TBOPHU
MHCTEIITBA 3a MPUHILIMIIOM iX BUXOBHOI'O BIUIMBY Ha JIOAUHY [22].

Kpacy Ilnaron Bu3Hauae uepe3 MOHATTSA ‘‘€iMJ0CIB”, BOHA JlaHAa BI3YyaJIbHO,
MICTUTBCA B caMiil 171€i, sika nepeaye peyaM i ICHy€e He JIMIIE B BI3yaJbHOMY IMI3HAHHI
Ta MPUpPO/IL, ane i y Oyrti moaunu. “Einocu” [1naToHa yTBOPIOIOTH 1/1€albHUI CBIT,
KWW € BIYHUM, O0KECTBEHHUM Ta Ji€ Ha BIJIJIaJICH] BiJl CBITY peueil. [1ei BTUTI0I0ThCs
B KOHKDETHI TpEeJAMETH, a JOCKoHale, 3a [lmaroHom, 1 € kpaca, sika 0OyMOBIIOE
CYTHICTb 11easibHOTO CBiTY. OCcKinbKU Bce cymie y [lnarona Bkitovae aBi cepu: CBIT
171e¥ 1 CBIT peueld, BIAMOBIAHO, 1 JIIoANHA y pinocoda Mae ABI CKIIAJA0BI — YTy 1 TUIO.

B anTnuniii ¢hinocodii groquHa € 4ACTHHOIO KOCMOCY 1 Hece B co01 HOr0 OCHOBHI
xapakTepuctuku. KocMoc € rapmosiitHo BropsiakoBaHuM. [IogiOHO 0 CTPYKTypH
nepxkaBu Ta kocMocy [InmaToH posrisimae CTpyKTypy Jroachkoi aymn. Yepes oOpa3
Epoca, y nianosi “benker”, [InmaTon po3kpuBae Jr000B 10 BIYHOTO MOPOJKEHHS B
Kpaci 3ajyisi 0e3cMepTsi, BKIIOYAIOYW JIFOOOB J0 MOETUYHOi TBOpYocTi [21]. Sk
nigkpeciroe JI. MaiicTpeHko, “epoc sK TBOPUICTh — I1¢ BHHUKHEHHS ToeM ['omepa Ta
['ecioma, MuUCTELITBO, MOJIITUKA, Jep>KaBHA TBOPUICTh [15, c. 82]. 3aBasKu TBOPUYOCTI
JII0JIMHA peajli3ye Te, U0 BXKe ICHYe B ii aymii. Muctenrso y ¢inocoda cripsiMoBaHe Ha
BUxoOBaHHs JoauHu. Pinocod-HeoruiatoHik I[lnorin y tpakrari “Ilpo bmaro, a6o
€anHe” BKazye Ha O0KECTBEHHY MPHUPOAY AYIIi JIOJAWHHU, KA 37aTHA TOJTy9aTUCh JI0
CIPABXHbOI KPACH — IOBEPTATUCA 10 O0KECTBEHHOT'0 3aBJIAKHM 1i BouI 1 po3ymy [30].

BrumB wmucrenrBa Ha EMOIIWHMA CTaH JIIOJAWHU TIOYMHAE JTOCHTIIKYBaTH
ApucToTtesnb, a XyJ0KHIO TBOPYICTh BIH pO3IJISAa€ K HacliyBaHHA npuponl [1].
®dinocod BUKOPUCTOBYE MOHATTS ““MiME3HC” — MPUHIIAI XY0KHbOI TBOPYOCTI, SIKUN
0JIATAE HE B MTACUBHOMY NEPEHECEHH] B MUCTEITBO MPEAMETIB 1 SIBUIL IPUPOJIH, a B 1X
nepepoOIl XyJAOXKHUKOM 3 METOK BIOAOOPY Ta Yy3arajlbHEHHS. ApHUCTOTENb
pO3MIpKOBYE Haja (PeHOMEHOM XymoxHBOI dopmu. Dimocod 30cepemxye yBary Ha

TOMY, SIK Kpaca pPO3KpHBA€ CBOIO IMPUPOAY, BTUIOETHCS B XyJ0kHIO (popmy. Bin



PO3IIUPOIOE KATETOPII0 Kpacu, MIIKPECIIOE, 10 JIOJUHA 3/laTHA CTBOPIOBATU pevi
TaKUMHU, SKUMH BOHU €, a00 TaKUMH, SKAMU BOHa iX 0auuTh. 3a TaKOi yMOBH,
XYJIOKHUK Yy TPOLEC TBOPYOiI AISUIBHOCTI BTUIIOE CBIil 3alyM y KOHKPETHY pid. Y
“IToeTurti” ApicTOTeIb HATOJOIIYE, 10 “‘CYTh €MIYHOI 1 TpariyHoi moesii, komeii Ta
noe3li AugipaMOI4HOi, a TAKOK OUIBIIOT YaCTUHU (DIECHTOBOI 1 KiPAaPUCTUYHOI MY3UKH
noysirae B HachigyBaHHi” [1, c.47]. OG’eKToM HacIiJyBaHHS CTa€ BXXE HE cama
npupoja, a BIopsigkoBanuii BeecBiT.

XyI0XHSI CBIIOMICTh AHTUYHOCTI aKTUBHO pe(dIIeKCy€e HaJ CBOEIO JyXOBHOIO
JISJIBHICTIO, 1 HE JIMINe Haj i1 3MmicToM, aje W Haa 1i popMoro, BBOJIWUTH MOHSTTS
JIOBEPIICHOCTI, MIpH, TapMOHii, CTBOpIO€E i7ean kpacu. Kpaca 1 rapMoHis CTarOTh
cuHOHIMamMu po3ymHoro. Y Ilminis, B #oro mpami “Ictopis mpupoau”, 3a3Hadae
C. llleBuyK, MPOCTEXKYETHCA “NMOECTUYHE CHOrIsAaHHs npupoau’ [27, c. 116]. ko
CBIT BJIAIITOBAHUH 3a 3aKOHAMU KpacH, BIAMOBITHO, BIH HE MOXKE OyTH HEPO3YMHHUM.

Koxen mepiog AHTUYHOCTI BIAPI3HAETHCA SICKPABUMH 3pa3KaMU XYAO0XKHBOT
TBOpPUOCTi. Apxaika 3akiana GyHIaMeHT aHTUYHOT'O MUCTENTBA. Y KIACUIHUN TIePioj
PO3BUBAETHCS TeaTpajbHE MHUCTEITBO, apXiTeKTypa, CKyjibnTypa. JliomuHa crae
TBOPIIEM 1, BOJHOYAC, OCHOBHOIO TEMOIO JIJIi TBOPYOCTI XYJOXKHUKA. XYHAOXKHS
TBOPUYICTh MEPIOAY €JUIHI3MY XapaKTepU3Y€EThCA IOCWJIEHUM 1HTEpPECOM 10
OCOOMCTICHOTO KUTTS JIOJUHU. 3’ SIBISETHCSA TeMa MEPCOHU, (POPMYETHCS ySIBICHHS
PO TICUXOJIOTTYHI 0COOJMBOCTI reposi. JIOCATHEHHSAM MHUCTENTBA CTaB 1CTOPUYHMM
MOPTPET, )KAHPOBA Ta CTAHKOBA CKYJbNTYypa. B 00pa3ax BTUIIOETHCS MYXKHICTh 1 CHJIa
JTOUHU. XYJ0KHUKH CTBOPIOBAJIM 00pasu SIK JIIPUYHOTO 3BYYaHHS, TaK 1 TpariyHi.
OO0pa3 AOBepIICHO] JIIOJMHU CTaB TOJOBHHUM B aHTUYHOMY MHCTEITBI, SIKE Mallo
TicHU# 3B 530K 3 Midonoriero. Kpaca Ta goBepIieHicTh BTUTIOBATUCH B 00pa3i 6oruHi
AdponiTn, a AnonsmoHa JaBHI TPEKHM BBAXKAIM TOKPOBUTEIEM MHUCTEIITBA.
®d1inocodCchbKi BUSHHS Ta MUCTEUTBO AHTHYHOCTI CTalId (yHAAMEHTOM ISl HACTYITHUX
NEPIOJIIB Y PO3BUTKY €CTETUYHHUX MOTJISIIIB.

VY no0y CepenHboBiv4sl 3HAYHUUN BIIUB Ha JyXOBHE KUTTS CYCHIJIbCTBA Ta
MHUCTEUTBO 3/11MCHIOBAJIO XPUCTUAHCTBO. MUCTEUTBO B LIEH MEP10/l pO3BUBAETHCS 1T

BIJTUBOM PEJITIHHOTO CBITOCHPUUHATTS. CepeTHbOBIUHI MUCITUTENI, SK-0T, ABTYCTHH



ABpeniii, ®oma AKBIHCBKMIA Yy CBOIX Mpalsx pO3rJsSAaid TBOPYICTh JIMIIE IO
BIJIHOIIIEHHIO 0 JisibHOCTI bora-TBopis [3; 33].

SAxmo AHTHYHICTH BO3BENIMYyBajga po3yM JonuHd, TO CepenHboBiUYs
YTBEP/KYBAJIO MPIOPUTET BIpU Haa Po3yMoM. “OCKUIbKM Bipa MOB’S3Yy€ JIOJUHY 3
borom, HaOyBae 3HaueHHs TakoX ocoOucra i K GopMa CHIBydacTi JIOJUHU Y
cTtBopeHH1 BeecBiTy. Chepamu, y IKUX JIFOACHKA icToTa 6e3mocepesHb0 Oepe yqacTh y
3MiicHeHHl boxoro 3amuciy, € MopalbHa, peniriiiHa ta ictopuyna” [24, c. 202].
Hacnmimkom cTtaB poO3KBIT CHUMBOJII3MY Ta MicTukd. [lpupoma 3paBanack
CepeHBOBIYHIN JIFOJMHI CHUMBOJIOM BHIIOTO CBITYy. HemapemMHO KymoJsi 1EpKOBHOTO
Xpamy cripuiiMaBcs sik HebecHa cdepa, ika CMHMBOIIUHO BBaXkanacs cdeporo bora.

Crumnictuuai oco0auBocTi MuctenTBa 106u CepeHbOBIYYS SCKPAaBO BTIJICHI B
apXiTeKTypl — 3aMKH, MOHAcTuUpi, (Qopreli; >XUBOMUCI — IKOHOMHUC, XYJIOXKHIN
JITEpATypl — repoivyHui enoc. B apXiTekTypl FOTUMHHUX COOOPIB BUKOPUCTOBYBAIOCS
0araTo BITpaXiB, SIKI MPEACTABIISUIN T4y PI3HOKOJIBLOPOBI CIOKETHI KapTHHH 31
CBsITOr0 TTMChbMa Ta OPHAMEHTIB, SIKIi BUTOTOBJISUTHCS 3 KOJIBOPOBOTO CKJIA T YacCTO
BUKOpHUCTOBYBanucsa, B 100y CepeaHboBiudsi, Juis 03700J7€HHA XpamiB. [koHOMHC
pO3BHUBaBCA Ha 1KOHOTpadiYHUX TPaAAMISAX, SKI OyJlid 3armo4aTKOBaHI PAHHBOIO
XpUCTUSHCHKOIO 11epkBOot0. Y XI-XII cromiTTi B €Bpomni GopMy€eThCs TepOiuHMil ernoc,
3BEIMUYETHCS JTUIAPCTBO. MOpanbHO-eTUIHUIN 00pa3 auIaps HAAUISIBCS pUCaMH, SIKi
BTUIIOBAJIM  3arajbHOJIIOJCEKI MOpajbHI I[IHHOCTI. 3aBJaHHSAM JIIOAUHU OyII0
MOJIOJIAHHS CTIOKYC MaTepiajJbHOTO CBITYy, TyXOBHE BJIOCKOHAJICHHS.

VY o6y BigpomxkeHHs: B HeIpoTHOOPUOMY MOEIHAHHI CITIBICHYBaJIX Mi(OJIOTS 1
CHUMBOJII3M, AHTHYHICTD 1 XpUCTHSHCTBO. [/1es JIFOMMHM, K “‘ClIaBETHOrO MamcTpa i
CKyJIbIITOpa” caMoi cebe, J0/1a€ HOBUM €JIEMEHT 0 XPUCTUSHCHKOI aHTPOIOJIOrIl —
171e1 6oromnoioHOCTI. PO3KpUTH rapMOHIMHY €IHICTH 00KECTBEHHOTO 1 MPUPOIHOTO,
HEOECHOr0 1 36MHOI'0 B JIIOAMHI CTalO 3aBIaHHSM, sIKe€ HEOOXiAHO OyJi0 BUPIIIUTH
dbinocodii Binpomkenns. “Mucnuteni Penecancy po3BuHyIM TyMKY, 110 JIFOHUHI 32 ii
MIPUPOJIOI0 TIPUTAMaHH1 TBOPY1 MOXJIMBOCTI, 1 X0Ua 3acajid TBOPUYOCTI OyIIH 3aJIMIIICHH1
B bora, Oynb-sKka JisUIbHICTh, CIPSIMOBaHA HA YJOCKOHAJIEHHS CBITY 1 IPUPOJIU CaMOi
JIOJIUHM, po3riisaaanacs sk TBopua’ [24, ¢. 202]. XymnoxHs TBOpUICTh BimpomkeHHS

yTBEP/UKYBajla UyTTEBE Ta IyXOBHE, JIIOJICbKE Ta O0XKECTBEHHE.



Binomuit dinocod mobum Jxosanui Iliko gemra MipaHaona MmiaKpecIrOBaB
JyXOBHY caMmocBifiomicTh Penecancy. Y cBoemy Tpakrtari “IIpomoBa mpo J0JACHKY
TiTHICTH BIH HAroJIONIy€e Ha 0E€3MEKHUX MOXKIIUBOCTAX JToauHU. Dinocod BKaszye Ha
3M110HOCTI JIFOJMHY, K1 BOHA 3/IaTHA pPeasli3yBaTH B XyA0XKHIM TBOPYOCTI. MUCTEIITBO
BiapomkenHs mnpociaBiisie TIAHICTh JIFOAWMHU, i1 MOMJIMBOCTI B II3HAHHI CBITY.
["iaHICTD 1 BEIWY JIOJWHUA HE € JAHICTIO, 1€ MOCTIMHHMI IPOIeC CAaMOBHPAXKCHHS Ta
BJIOCKOHaJIeHHs. CTaH MiJHECEHOCTI, T1IHOCT1 B CBOIX TBOpaX BTUIIOBAIIN XYI0KHUKH:
Jleonapno na Biwui, onaremno, flu Ban FEiik, Padaenr Canti, Mikemanmkeno
ByonappoTi Ta iHII MUTII. Y XKHUBOMKUCI NPUIIISIACH YBara 3aKOHaM MEepPCIEeKTHBH,
YHUCJIOBIM CHUMETpIi, MPOMOpIi, KOJOPUTY. ApXITEeKTypa [I00M BIAPI3HAETHCA
TAPMOHIMHICTIO 1 BEJMYYIO TMPOMOPIIA, BUKOPUCTAHHSIM BHUTOHUEHUX JCTAJICH,
OpHaMEHTY.

Jleon-barricra Anb6epti B Tpakrtati “IIpo xuBonuc” aHanizye ()eHOMEH KpacHu.
[28]. Bin cTBepKye, 1m0 CHpaBXHS Kpaca MOXJIMBA JIUIIE 3aBISKA MPUCYTHOCTI
po3yMy. Kpaca moBuHHA CTaTH BTUICHHSIM 3aKOHIB rapMoOHii, siKi mi3Hae po3yMm. Came
CBIT MHUCTELTBA, Ha OyMKy AJbOEpTi, MICTUTh y cOOl Kpacy Ta rapMosito. MuTtui
BinpomkenHs yTBepaKyBaii HOBUM €CTeTUUHUM 171eain. OCOOIMBICTIO €CTETUKH IT1€T
no0u Oyno Te, O BOHA Oyia MIIHO MOB’si3aHa 3 XYJOKHBOIO MPakTUKOW0. Tak,
YKUBOITMC MaKCHMaJIbHO BIATBOPIOBAB JIMCHICTH, BIITaK, 0araTo MUTIIIB 00paio IeH
BUJl XyAOXKHBOI TBOpuocTi. Llg nob0a mepeocMucnuna KyJabTypy AHTHYHOCTI 1
CepenHbpOBIYYS Ta BIUTMHYJIA HA TIOAJIBIIAK PO3BUTOK CBITOBOI KyJIbTypH. EcTeTnuni
17e1 BiipokeHHsT BU3HAYMIIA PYX €CTETUYHOI JyMKHU 100K HoBoro dacy.

Jns no6u HoBoro wacy xapakTepHOIO € Bipa B 0€3MEXHI MOMIJIMBOCTI
JTOACBKOro po3ymy. Lle no6a crniBICHYBaHHS NMPOTHJIEKHUX YSBIEHb MPO MPUPOLY
JIIOJTMHU, MUCTEITBA Ta CBITOOYAOBY. Y II€¥ yac MoCTae€ MUTAHHS PO MPU3HAYCHHS
MHUCTELTBA 1 HOTr0 €BOJIIOLIII0, MPo0JIeMa 1epapXii MUCTELTB. Y 1Iei NepioJl XyA0KHUKH
4acTO BUKOPUCTOBYIOTH JpaMaTHYHI  CIOKETH, 1Mm00 JIoAMHA  po3yMmina,
yCBIIOMIIIOBajia cebe He JIMIE ILIEHTPOM BCECBITY, rOCHOJapeM MIPHUPOAM, alie U
Bi/IUyBaJia MIHJIUBICTb JIIMCHOCTI.

CyTHICTB JIIOMHH, 1i OCOOMCTICHI SIKOCTI Ta TBOPU1 MOKIIUBOCTI PO3TJISIAI0ThH

®. bekon, P. lekapt, T.I'0066c, [.I’tom, b.Ilackans. Po3BuHeHa ysBa, sika



IPYHTYEThCS Ha JOCBial, Ha nymMky ®. bexona, € mxepenom moesii. TBopuy ysBy
posrsigae  T.T066c. IlpoGnema GopMyBaHHS XYJIOKHBOTO CMaKy € TEMOIO
obroBopenb /[I. I’toma Ta b. [lackans. BinOyBaeTbcsi TeopeTHUHE OOTPYHTYBaHHS
€CTEeTUYHUX KaTEerOpii.

VY HiMelbKid KiIacu4Hid (iocodii BUPIMIYIOTHCS MUTAaHHS Mi3HABAIBHUX
MO>KJIMBOCTEN JIFOJAWHH, HACKUILKHA BOHA 3[aTHA MI3HATH Ta 3MIHUTH CBIT. EcTeTnyHI
norasiau apyroi nmosoBuHu X VIII mouatky XIX cTomiTTs cipsiMoBaH1 Ha BUPILIEHHS
OpOTUPIY MK HEOOXIJHICTIO 1 cBoOO010. Lleit mepion mpeacraBieHUl TBOPUICTIO
I. Kanta, I.Terens, . llunnepa, . llemninra. Yepe3 copuilHATTS TBOPIB
MUCTEITBA, 3aBISKH 3aHYPEHHIO Y CBIT XYyJIO0XHBOI COTBOPYOCTI, JIFOJMHA MOXE
BUTIPABUTU HEIOCKOHATICTh cBO€i cyTHocTi. . Kant, @. lllemminr 3ocepemkyoTh
yBary Ha KOHCTPYKTHUBHIN JIIsUIbHOCT1, KOTHITUBHOMY acIieKTi TBopuocTi. JlronunHa 3a
KaHnTtoMm € 11eanom Kpacu, a JIFJCTBO — 1J1eaj] JOCKOHaNOoCTI. KaHTIBChKE PO3yMiHHS
Kpacu, 3aznadae O. [1aBioBa, € “miporo AOUUTEHOCTI po3BUTKY B3aram’”. “Kpaca € He
JIUIIIEC TPUKpPAIIaIbHAM J0JIaTKOM, 2 HACTAaHOBOKO 3/IIMCHEHHS, a TIOTIM YHAOYHEHHS Ta
NIATBEPAKEHHs (MIPOIO palioHami3amli OHTOJIOrT) ICHYBaHHSI CIIPaBKHbOIO OYyTTS”
moaunu [20, c. 20]. XynoxHuk, Bu3Hauae KaHT, TBOPUTH MPEKpACHE 1 MUCTEITBO.
MurTitro moTpiOHE CY/DKEHHS TPO MpEKpacHe, €CTETUYHHA CMakK, a JJIg TOTO, 100
CTBOPIOBATH XYJ0’KHE MUCTEIITBO MOTpiOeH reHit [10].

Ha Bux0BHIi1 poJii MUCTENTBA B KUTTI JItouHU HaroJomrye @. [unnep. Bizoma
Te3a Qinocoda — kpaca Bparye cBit. O. [llwep B poboTti “Jluctu npo ecTeTuyHE
BUXOBaHHS JIIOAUHK [29] 00TrpyHTOBYE MPOAYKTUBHO-BUXOBHY IIPUPOJTY XYA0KHBOTO
CIOPHHHSATTS, BBa)XKa€, IO CCTCTHYHEC BHUXOBAHHS € HEBIJ EMHOIO CKJIAIOBOIO
BUXOBAHHS JIIOAMHU. MHUCTENITBO Ma€ 37aTHICTh TPOHUKATH Y TICUXOJIOTIIO JIFOIUHH,
CIpHSIE PO3BUTKY TyXOBHOT'O KHUTTSI OCOOUCTOCTI.

Y t1BOpax pomanTukiB sk-oT: [lx.[I. Baiipon, TI.Teitne, E.T'odman,
A. Minkeuy, @. [llumtep 3’sBhse€ThCa Cy0 €KTUBHUN BUMIP 00’ €KTUBHOTO CBITY.
IneanpHUM Tepoll POMAaHTUYHUX TBOPIB MparHe OCSATHYTH JIMCHICTH BIJMOBIAHO 0
cBo€i iepapxii miHHocTe. [lle i 1oci poMaHTU3M IS TOCTITHUKIB TTOCTAE J10 KIHIIS HE
po3rajlaHuM SIBHIIIEM, aJiec MOYKHA 3 BIIEBHEHICTIO BIJ3HAYMTH, IO BIH 1 Hajaji Oyje

NPUBEPTATH yBary KOXHOT0, XTO OyJie 3HaHOMUTHUCS 3 HOro MPEeKpacCHUM CBITOM. 3a



cinoBamu @. ['erens, pomaHTU3M mocTaB “OysHHAM JroAchkoro Jyxy”. O. OHileHKo
HABOAUTH LIUTATY PO T€, IO “3aCIyTd POMAHTU3MY Y CBITI IPEKPACHOIO BEJHUKI 1€ i
TOMY, III0 BiH CTBOPYB HayKy PO MpeKpacHe, ecteTrudne BueHHs [19, c. 74].

Eecreruxy @. lllenninra po3risaaroTh 1 sIK IPeJACTaBHUKA HIMEITbKOT KITAaCUYHOT
€CTeTUKH, TaK 1 pOMAHTU3MYy. XYJOXHS TBOPYICTh 30arayye JIyXOBHUH CBIT
ocobuctocti. Y poboti “@Dinocodis muctenra”’ @. lemmHr po3risgae TBOpPUUM
npotuec y muctentsi [31]. TBopuicTs y dinocodebkiit cuctemi Lllenninra € HalBUIIO0
dopmor0 NIOACHKOI KUTTeAlsbHOCTI. Lle Buma ¢opma Oyrra moauHu. TBopu
MUCTEITBA € peaji3alli€ro, 3a J0MOMOT0I0 XyA0XKHIX 3aC001B, TBOPYOTO 33 lyMy MUTIIS.
Muctentso y llleninra € criBTBOPYICTIO 010 TPUPOJAHOI KPACH.

VYV I'. T'erens [ 7] Xy10>KHSI TBOPYICTH € B3aEMO/IIE€I0 MAaTEPIaTBHOTO 1 JyXOBHOTO.
Ha nymky @inocoda, XymoxHs TBOPYICTh CIPHUSE MAKCUMaJIbHOMY DPO3BUTKY
pedrnexcuBHoro mwucieHHd. I'. I'erenb aHamizye pojib TBOpUOi ysiBU, (haHTasli B
muctenTBi. Dinocod miAKpecIoe, Mo TBOpYA ysBa € YHIBEPCAIBHOI 3H10HICTIO
JFOAVHM, SIK 1 3110HICTh YTBOPIOBATH CY/DKCHHA. OTKEe, KOKEH XY/I0)KHUK, MUTEIb €
IEPII 32 BCE MUCIIUTENIEM, TBOPLEM. TBOPUHIA aKT Xy J0’)KHUKA HE € JIUIIE PE3yTbTaTOM
a0CTPAKTHOT'O JIOTIYHOTO MHCIICHHS, 11 3aTHICTh JIFOJAUHU 3a JOMOMOror ¢aHTasii
no0ayuTu CBIT 30BCIM IO-HOBOMY, MOXIIMBICTh YSBUTH KIHUEBUW 3ayM, I1JIEI0.
Po3BuBarouu ysBy, (haHTa3110 JIOUHA 3aTHA BTUIUTH 171€I0 B JKHUTTH.

["erens mijikpecaoBaB BU3HAYAIbHY POJIb MUCTEIITBA Y BUXOBaHHI OCOOUCTOCTI.
dinocod po3risiaB iCTOPUUHY €BOJIIOIII0 MUCTeNTBA. AOcomtoTHa i1es y ['erens, sik
Ji€Ba 1 TBOpYA aKTUBHICTD JIIOJIMHU, PO3KPHUBAETHCS Y MUCTEITBI. [Ipoiiec “TBopeHHS™
3a l'eremeM, moctae B TNO€IHAaHHI CBITY peyed Ta CBITY ied. Y MUCTEUTBI
PO3KPHUBAETBCA JyXOBHUM CBIT 0coOHCTOCTI. JlyXOBHAa TpaKkTHKa JIOJAWHU
Mpe/ICTaBlIeHa PI3HUMH BUIAMH MUCTEITBA.

Hexnacuuna ¢inocodiss 3BepTaeThCsi A0 TaKUX MPOSIBIB JyXOBHOTO JKHUTTS
JIOWHU SIK 1HTYIIisI, BOJIs, HecBimome, ex3ucteHiis. dimocopu A. [llomenrayep,
A. beprcon, ®. Himme miakpecaoBaiy BeJIUKE 3HAUCHHS 1ppallioHAIBHUX CTUXIH, a
came, NpUJUISUIM yBary TBOpYii 1HTYILli1, ’)KUTTEBOMY MOPHUBY, BOJI1 JIO BJIaJIH.

OCHOBHOIO PYUIIHHOIO CHJIOK XYyJO0XHBOT TBOpuOCTi A. beprcon BBaxkae

iTyinito. dutocod Bimokpemitoe 1HTYiLIO Bif iHTenekTy. Posrisgae ii sk mOTIK



ippaiioHagbHUX 00pa3iB, Hajla€ il yHIBEpCaJIbHOTO XapakTtepy. BoHa € BpOIKEHOIO
3MIOHICTIO JIIOJIMHU, $Ka 3JaTHa peani3oByBaTh ceOe y Mi3HAaBaJIbHIN TBOpYIH
nismeHOCTI. @. Himmme, A. [llomenrayep po3risiarOTh CBIT SK BOJIO Ta YSBICHHS
JIIOJTMHU, TOMY BIH pO3YMI€THCS JIUIIIE B ii BOJIbOBOMY B1JIHOIIEHHI /10 HBOTO. “JItoiuHa
Mae€ MpaBo PO3KPUTH ceOe B IHAMBIAYaTbHOMY BIIHOUIEHHI /10 CBITY , a II€ BOHA MOXE
3MIACHATH y TBopdYocTi [18, c. 140].

[Tornsimn A. llonenrayepa 6:1u3bK1 10 cxigHoi ditocodii. dinocod posrisaae
npo0emMy 1mo30aBIICHHS JIFOWHHM Bijl CTpaxkaaHb. Cepes pi3HUX BUIB MUCTEITBA BiH
BUJIUIIE MY3HMKYy. Y dinocoda crnoriasgaibHe BITHOIIEHHA A0 MuctentBa [32].
My3uuHi TBopu 1 cBIT sik ysBieHHd y Illomenrayepa € BigoOpakeHHSIM BOJI.
T. KabnoBa 3a3nauae, mo A. lllomeHrayep, BHOKPEMIIIOE MY3HKY Cepeil 1HIIMX
MUCTEUTB, a ais (urocoda “My3uka — 1€ SBUILE KYJIbTYPH, SKIIO 1i YSABISATH SIK
MIPOBITHMM BUI MUCTETBa, [IloneHTayep MoCTYIIIOE, 10 BHYTPIIIHS CYTHICTh MY3UKH,
TOOTO i IyX 1 €TOC € XyAO0KHIM BIATBOPEHHSM CBITY, allPiOPHO ICHYIOYH Y TITMOMHAX
CBITOBOT BOJII 1 J>KUTTEBUX CTPYKTypax cBiToOyTTs” [9, c.87]. My3uka 3a
[onenrayepowm, sik 1 uucno y Iligaropa, € 3aranpHOI0 abcTpakiiiero AiiicHOCTI [25].
Otxe, komno3uTop, Ha AyMKy lllonenrayepa, crae “micTkoM” MiK OyTTsM y coOl 1
MY3UKOI. 3riIHO POMAHTUYHOI KOHLEMIIi XYyJI0KHBOI TBOPYOCTI, MpPEKpacHe
YTBOPIOETHCS B MUCTEIITBI 3 BHYTPIIIIHHOTO CBITY 171€#, BOJI, 3 TApMOHIi BiIITOBITHOCTI
IyXy peaiisiM HaBKOJHUIIHBOI JIWCHOCTI, /e CBITOBA BOJIS BTUIIOETHCA B XYIOXKHIX
o0Opazax MUTIIS.

Ponb HECBIIOMOTO B CTPYKTYpi NMCUXIKHA JIOAWHU AochipkyBanu 3. Opoi i
K. IOHr, a came, BOHM Hamarajaucsi BU3HAYWUTH, KW BIUIMB MalOTh ippaImioHabHI
MeXaH13MH Ha MUCJIEHHS 1 MMOBEIIHKY JIFOJUHU. Y XyJ0XKH1{ TBOPUOCTI BBAXKAJIH BOHH,
JIOJIMHA 3J1aTHa peaiizyBaTu eHepriro HecBimomoro. Jocmiguuns H. CaHorbka
M1JIKPECIIIOE, IO CBIOMICTD “MOKe PO3BUBATHUCS TUIBKU TaM, /i€ BOHA 30epirae >kMBUM
3B’SI30K 3 TBOPUYMMHU CWJIAMH HecBioMoro”. Bimrak, “aroauHi moTpiOHA TBOPYICTH,
OCKUJIbKU HJEThCS MpO 30€peKEeHHS 1i MCUXIYHOTO 37I0pOB’s, a HaBITh 1 XXUTTA™ [25,
c. 94].

VY [CcuXONOTiYHIM €CTETHIll 30CepeKy€eThCs yBara Ha (QaHTasii, BUTAII,

pO3IJIsil 3B’ 43Ky MUCTELTBA 1 Tpu. JIFOuHI mpUTaMaHHa OTpeda HACOIO0KYBATUCS



BUJIUMICTIO — Tpor0. BoHa moBuHHA mepeBeplIyBaTH JIACHICTh, OYTH BUTOHYEHOIO,
€MOI[IAHOI0, JIOCKOHAJIOK, HIK HABKOJUIIHINA CBIT. OMHIEI0 3 0COOJMBOCTEN TpU €
BUTAJaHUI CBIT. MOXKIIMBICTh CIPUMMATH UY’KE SIK CBOE TIICHIIIOE IPOBUI MOMEHT Y
KUTTI. 3 TOSIBOI TEIITAIbTICUXOJOTI JOCHIKYIOTbCSI MPOLECH CHPUUHSTTS,
30KpeMa, XyJ0’)KHbOT'O CITIPUAHSATTS, YTBEPIXKY€EThCS MPUHITUII IITICHOCT] CIIPUAHSATTS
00’€KTa Mi3HAHHS.

Takox npo0iieMa XyI0KHBOT TBOPYOCTI OCMHUCITIOBAIACS 1 B IHIITUX HAMPSIMKaX
HekJacuyHoi (imocodii. 30kpema, EK3UCTEHINali3M, [0 PO3BUBABCS B MPAIIX
HiMenbkux ¢inocodiB M. lNaiinerrepa, K. fAcnepca, ¢paniysskux ¢dinocodi Tta
nucbMeHHUKIB  A. Kamio, XK.-II. CapTpa, HOCiEM TBOpYOro NOYATKy BHU3HAYAB
0CcoOHUCTICTh. JIJIsi TBOPUOCTI XapakTepHa aKTWBHA MOBEIIHKA JIFOAWHH, 1i 3JaTHICTh
CaMOCTIMHO TIPUHMATH PIIIEHHS, & B €K3UCTEHINaII3M1 ¥ HECTH BINOBIIAJIBHICTh 3a
cBiii BuOip. IIpeacTaBHUKM eK3UCTEHIIIHOT (inocodii 3ayBaxkyBaiu, 110 BCe, IO
YTBOPIOE 3MICT KHUTTS, Ma€ TICHUIA 3B’ 30K 13 TBOPUICTIO, SIKA € HEB1J EMHOIO BiJ BOJI
monunad. Ci3id y A. Kamrio € “CUMBOJI TOpAOCTI 1 HECKOPEHOCT1, CBOOOIN 1 CTOTIU3MY,
OpuyoMy HOTO IKHUTTA — 1€ CHMBOJ Oe3HaaiiHOi OOpoThOM 3a BIacHE
CaMOCTBEPJKEHHSI B a0cypaHoMy cBiTi” [12, c¢. 56]. Sk ex3ucteHiiitHuii peHoMeH,
KWW BU3HAYa€ cBOOOIy ocobucTocTi, TBOpuicTh po3risaaB XK.-I1. Captp. Croboja €
OCHOBHOIO E€K3WCTEHIIIEIO0 JIIOAMHU, BOHA TOPOKYE TBOPUICTH 1 PO3KPHUBAETHCS Y
TBOpYiN AisIbHOCTI. “CB00OJa PO3TIAIAETHCS K MOXJIIUBICTD 1 37aTHICTh JIIOJIUHU
OyTu co0010, OyTH BIIKPUTOIO JI0 PI3HUX 3MiH Y BCIX MOXKJIMBUX MOJIyCaxX CYCIUIbHOI 1
ocoOucTicHOT peamizarltii” [6, c. 61]. Aye nmroanHa MO-CIPaBKHbOMY € BIJILHOIO, KOJIU
BOHA HE 3BUIBHSAETHCS Bl YOTOCh, 2 HAOYBa€ MOKIIMBOCTI CTBOPIOBATH IIOCh HOBE —
IpeKpacHe Ta KOPWUCHE, KOJM BOHA TmepedyBae y CTaHi CaMOPO3BUTKY Ta
CaMOBJIOCKOHAJICHHS.

[pencraBuuk  ¢imocoderkoi  repmeneBruku, I.-I.Tagamep Hamarascs
3pO3yMITH OCOOJIMBY pEalbHICTh, AKYy PO3KPUBAE XYyJIOXKHS TBOPYICTh, a CaMe,
miteparypa. PO3KpHUTTS CMUCIOBOrO 3HAYE€HHS XYyJO0XKHBOTO TBOPY, HMOT0O aHalis,
(opMyBaHHS YSABIICHHS IPO TBIP, PO3YMIHHS ICTOPUYHOI 100K Ta 0COOUCTOCTI aBTOPA
cTayio 3aBnaHHsIM repmeHeBTUKH. O. [BaHOBa BHW3HAYae, MO JITEPATYypHUU TBIp €

“I1a7IOTTYHOI0 €CTETUYHOIO AISUILHICTIO aBTOpPa, Tepost 1 yutaya” [8, ¢. 67].



Koxna ictopuuna qo0a yocobitoe B co0l XapaKTepHi CTHJIHOBI 0COOIUBOCTI
PI3HUX BUAIB MUCTELTBA. 3aAyM, YBa XyI10KHUKA BTUIIOIOTHCS B 00pa3u Xy10)KHHOTO
TBOPY, B SIKOMY B1JIOOpa’Ka€ThCA TBOPUE “TIEPETBOPEHHS CBITY 3a 3aKOHAMU Kpacu’ [2,
c. 44]. “TBopuicTh PO3KpINMauye AYMKY JIOJWHU, BIAKPUBAKOYHW 1M NUISX O HOBHUX
3BEpIIeHb 1 JocsirHeHb” [23, c.64]. Tamant Ta npaneatoOHICTh XYAO0KHHUKA €
“HenoxuTHOIO (opmyInoro ycmixy B Muctentsi” [5, c. 64]. YV mporeci TBOp4Oi
JUSTIBHOCTI  BIIOYBA€ThCSI  CaMOPO3BUTOK OCOOMCTOCTI, SAKUH OOYMOBIIOETHCSA
cB000010 Ta OakaHHSAM TBOpHUTH. M. JlimH TakoX HArojomrye, mo “TBOPYOCTi 0e3
cBOOOIM HEMAE, TaK CaMo 1 HaBMaKu: cBOOOIM Oe3 TBOpUOCTi He icHye” [13, c. 86].

[Ipu3HaueHHs1 TajgaHOBUTOI OcoOMCTOCTI, 3a3Hadae B. Mosiko, oOymMoBieHe
“piBHEM CBiJIOMOCTI, CepOr0 TYXOBHUX Ta MaTepiaabHuX motped” [17]. YV XynoxHin
TBOPYOCTI BiJI0yBa€ThbCsl caMOBUpaKeHHs ocoOucrtocti. B. Kappamor BBaxkae, 110
“CHHKpEeTHYHAa MPUPOJIa XyJ0KHIX 3/110HOCTEN MIATBEPIKYETHCSI PAHHBOIO OTPEOOIO
TOJIeH y Xy 1okHii TBopuocTi” [11, ¢. 17]. 3a 70moMororo Xy105kHiX 3ac001B, TAKHX 5K
KOJIp, 3BYK, (popMa, TBOPUMI 3ayM MUTIIS BTUTIOEThCS y TBip MuctenrBa. CydyacHa
monuna, nigkpecitoe O. OHillleHKo, “iepeOyBae B OTOYEHHI IIEAEBPIB CBITOBOTO
MHUCTENTBA, a/DKE “TBOPEHHs € 0€33aCTEePeKHUM ICTOPUYHUM Ha0aHHSIM JIFOJCTBA”™
[19].

Xya0KHS TBOPYICTh MA€ BILTUB HAa TyXOBHY aKTUBHICTD JIFOJIMHH. 3aTy9al0YHCh
JI0 CBITY MUCTEITBA JIIOANHA TyXOBHO 30arauyerbcs. TBOPUICTh € “HaiiBuIa popMa
aKTUBHOCTI CBIJJOMOCTI OCOOHMCTOCTI, SIKA YMOJKJIMBJIIOE CTBOPEHHS SIKICHO HOBHX,
OpPUTTHAIBHUX, HEMOBTOPHUX, KYyJIbTYPHUX, COIIATBLHO 3HAYUMUX MaTeplaIbHUX Ta
JTyXOBHUX IlIHHOCTEH [26, c.89]. Sk 3azHauae B.Jlumap, “mutii — mnoerw,
XYJIO)KHUKHU, CKYJBOTOPH, MY3UKaHTH, ApXITEKTOPU Ta I1HIII — CTBOPIOIOTH CBOIi
HIeIEBpU YIIPOJOBXK 1HOII JIOBIOTO MEPIOy Yacy, KOJIU BIJOYBAE€THCS HE TIJILKU JIETKA
TBOpYa camopeanizalis, a i BaKKe HaIpy>KE€HE OCMHUCIEHHS 3aJyMaHOro Ta Moro
HEJICTKe BUCTPaKIaHe ¥ HamoJierause BTiIeHHS [14, ¢. 11].

EcTeTnune cTaBieHHS JIOJWHU 10 JTIACHOCTI BTUIIOETHCS y PIZHUX BHAAX
XYJI0)KHBOI TBOPYOCTI, MOBCAKACHHOMY JKHUTTI, MOOYyTi. Y CBOIiX JOCHIIKEHHIX
O. Bocenko 3BepTaB yBary Ha Taki KaTeropii sk “ecTeTU4Ha I[IHHICTh, TApMOHIs, i71ea,

1pOHis, CMakK, MOYyTTs, TBopUicTh” [4, ¢. 94]. EcTreTuuHMii TOCBiA JIOJIUHU CIIPUSIE



€CTETUYHOMY IMI3HAHHIO, PO3KpUBAE ii TyxoBHMUI CBIT. Sk Haromomye O. MopiakoBa
“NmoI0JIaHHs JIFOJICBKOTO €roi3My MOXKJIMBE Yy IIapWHI MUCTEITBA Ta MOpali, fKa €
TBOpiHHAM TeHiiB” [18, c. 140].

TBopu MHUCTENTBa BiOOPaKalOTh MOpaJIbHI MEPEKOHAHHsS aBTOpa. My3uka
nepenae TMHAMIKy BIYHOCTI, KAPTHHH XYJ0KHHUKIB UTIOCTPYIOTh €CTETUYHY Kpacy Ta
MOpaJIbHY JIOCKOHAJICTh, MOBA JITEPATypu BUKJIMKAE B JyIIl JIOJWHU II1THECEHI
nouyTTs. [lynieBHi nepexuBaHHs, OUIKyBaHHsI, IHHOCTI MUTIISI, O€3KiHEUHa 60pOTHOA
no0pa Ta 371a — BCe L€ BTUIIOETHCA B XYI0KHIX TBOpax.

XyI0KHSI TBOPUICTh € HAMBHUIIOK (HOPMOIO €CTETHYHOI JiSTILHOCTI JIFOJIUHH.
Bona cmpusie ecreTHdHOMY pO3BUTKY Ta (OPMYyBaHHIO TyXOBHO-MOPAJIbHHUX
IIHHOCTEH 0COOMCTOCTI. SIK MPOIYyKTHUBHA JIFOJACHKA MISITbHICTD XYIAO0XKHS TBOPYICTh
3aBXIu OyJle BHUMAaraTd I1HIUBIIYaJIbHOCTI, aJ)K€ caM€ Yy TBOpax MHCTEITBA
PO3KPUBAETHCA 1H/IMB1yaIbHICTh aBTOPA-MUTLIS.

BucHOBKM 3 1aHOTO0 TOCJIIZKeHH i MEPCNEeKTUBYU MOAAJBIINX PO3BiT0K.

OTxe, aHaI3 €CTETUYHHUX MOTISAIB KIACMYHOI 1 HEKIacU4HOiI (imocodchKoi
CHAJIIMHMA CBIIYUTh, 11O TeMa XYAOKHbOI TBOPYOCTI, il MpPUpPOaM Ta poial y
dbopMyBaHHI OCOOMCTOCTI 3aBXIM OCMHCIIOBaiacs (Qinocopamu. BaxiuBum €
PO3YMIHHSI €CTETUYHOTO T4 MUCTELIBKOTO JIOCBITY MUHYJIOTO 1 Cy4acHOCTI, 0a3MCHUX
I[IHHOCTEH, €CTETUYHUX KaTEropii, pi3HUX BUIIB 1 )KaHPIB MUCTEIITBA.

VY nporeci Xy105KHbOI TBOPUOCTI MUTIIEM CTBOPIOETHCSI €CTETUYHA I[IHHICTh Y
BUTJIAI TBOPY MHUCTelnTBa. [IpakTuuHa AiSUIBHICTD MUTIS MOEAHYETHCS 3 TBOPUOIO
PO3YyMOBOIO JiSTbHICTIO JIFOJMHHU, SIKa ONTAHOBYE MUCTEILKUMA TBIp. 3aBISKH XY I0XKHIHI
TBOPYOCTI BiZIOYBA€THCS BIIOCKOHAJICHHS TYyXOBHOTO CBITY JIFOJWHU, Y Hel BUHUKAE
IHTEpEC 10 TBOPYOI IISIILHOCTI, FAPMOHI3YIOThCS B3AEMUHU 3 1HILUMH JIIOJIbMHU.

XyH0XKHS TBOPYICTh € IHCTPYMEHTOM III3HAHHS Ta MEPETBOPEHHS AIMCHOCTI,
PE3YJIbTATOM SIKOT € BUTBOPU MUCTEITBA. MUCTEUBKUI TBIp SIK MPEAMET CIIPUNUHATTS
IHITUMU JIIOJIbMU, BTUTIOE B CcOO1 HE JUINE YCBIJIOMJICHWH, Yy3araabHEHUU 1
BIJIOOpaXEHUN MUTIIEM XYJJAO0XKHIM Martepiajl, a ¥ piBEeHb €CTETUYHOTO PO3BUTKY
XYJOKHUKA, a TAKOXK CIIPHUSE PO3BUTKY €CTETHUYHOTO CMaKy, IEPEKUBAHHS, IIIHHOCTEH

cy0’exTa CHOpUUHATTSA. Y XYIOXKHIM TBOPYOCTI OCOOWMCTICTh HE JIMIIE 3MIHIOE



HABKOJIMIITHINA CBIT, aje ¥ CaMOpPO3BUBAETHCS — BHBYAE BUHU, JKAHPH, CTHUIIHOBI

0COOJIMBOCTI MUCTELITBA, YCBIJIOMJIIOE €CTETHYHI Ta JyXOBHO-MOpPAJIbHI IIIHHOCTI.
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