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The article is devoted to the study of the methodological foundations
of the conceptual analysis of the linguistic and cultural concept FAMILY
on the material of the American family movie scripts using the semantics
and linguistic networks. We have created a conceptual network model
consisting of five basic frames: a subject frame, a possessive frame, an
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action frame, an identification frame, a comparative frame. Each of
them contains several thematically converged schematic proposals, the
type of which is determined by the name of the frame. The conceptual
network model was transformed into a cognitive model. We take into
account not only the very conceptual network structure, but also
certain cognitive operations, which relate to the factors of design and
interpretation of the content of language expression. For this analysis
we take into account the factor of prominence, which we define as the
conceptual accentuation, the selection of those elements, which we
pay special attention to. By analyzing these quantitative indicators, we
divide the received components into an intensive part, or the meaningful
core of the concept, and the implicative part, which includes peripheral
semantic features. In this article, we chose the American family movie
scripts as the material for the study given that the concept FAMILY is
reflected in many aspects of American lingual culture, but is extremely
popular in films for family viewing, because a family film is a world of
ideas, which children and adolescents realize in their consciousness.

Key words: conceptual analysis, frame, cognitive model, concept
FAMILY, American family films.

B ocTraHHI poKM IIBHAKMMHU TEMIIAMH IIPOIOBXKYE PO3BHBATHCH
KOTHITUBHA JIHTBICTHKA, B paMKax sSKOi Ha MEpPIIMH MJIaH BUXOAUTbH
JIOCITI/PKEHHS KOHIETITY SIK OJHI€T 3 KITFOYOBHUX KaTeropii JTiHTBICTUKH.
B wmeii uwac TepMiH «KOHLENT» YBIHIIOB B MOHATIHHWIA amapar
KOTHITUBICTHKH, CEMAaHTHKH, JIIHTBOKYJIbTypoJorii. B cydwacHiii
KOHIICTITOJIOTIi KOHIIENT pPO3DISAJA€ThCS SIK JUCKPETHE MEHTAJIbHE
YTBOPEHHsI, O € 0a30BOI0 OAMHUIICIO PO3YMOBOTO KOAY JIOAMHU
[6, c.34]. BuBueHHs Oyap-KOTO JIHTBOKYIGTYPHOTO KOHIICTITY SIK
OIMHUL MOBHOI KapPTHHHM CBITY NPEACTABIISE LIHHICTD I BUSBICHHS
0COOIMBOCTEH KYJIBTYPH 1 CBITOOaYEHHS! KOHKPETHOT JIIHTBOKYJIBTYPHOT
CHUTBHOTH, TPOTE ICHYIOTH KOHIENTH, $AKI MAalTh OCOOIHBY
3HAYMMICTh y KOTHITHBHOMY TIPOCTOpPI TIE€BHOI JIHTBOKYJIBTYPHOI
critsHOTH. OHUM 3 HUX € KoHnent FAMILY, sxuit OyB oOpanwmii s
HAILIOTO JOCIiMKEHHSI B 3B’SI3Ky 3 HOrO Ba)KIMBICTIO JIJIsI BUBYEHHS
aAMEPHKAHCHKO1 JIIHTBOKYJIBTYpH.

Y cydacHili TIHTBICTUII 1) ONTUCY KOHIICTITIB B yMOBaX TEKCTOBOI
o0’ekTHBalii He icHye xXopcTkoi Mmeronosorii. [lpore onnieo 3
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BOKJIMBUX METOIUK JOCIHiIKEHHS JIiHTBOKYJIBTYPHOTO KOHIENTY €
KOHUenmyaibHUuil ananis.

ITosicHIOOYM  PIZHUITIO MK CEMAaHTHYHUM 1 KOHIENTYaIbHUM
anaiizom, O.C.KyOpskoBa3a3zHadae, 1[0 CeMaHTHUHU I aHATI3TIOB I3aHUH
3 p03’ACHEHHSIM MOBHOI OAMHHUIII, B TOM Yac sIK KOHLENTYyalbHUI aHai3
3BEpHEHUI 10 3HaHb Mpo CBIT. CeMaHTHYHMI aHalli3 CIPSIMOBaHUM Ha
eKCILTIKAIil0 CeMAaHTUYHOI CTPYKTYPH HOMIHATHBHOI OIMHMIII; B TOM
Yyac SK KOHIENTyalbHUH aHalli3 repeadadac MOIIYK THUX 3arallbHUX
KOHIIETITIB, sIKi TT1IBEICHI ITi]] OMWH 3HAK 1 IPEICTABIIAIOTH Oy TTS 3HAKA SIK
MapKepa IeBHOI KOTHITUBHOI cTpykTypH [4, ¢.85]. C.A. XKabortuHCchKa
BiJI3HAYa€, M0 OCHOBHI BiIMIHHOCTI MK TPaJHIIHHAM CEMaHTUIHUM
aHaJi30M 1 KOHLIENTYyaJbHUM aHaJi30M MOJSTaloTh B HACTymHOMY [3]:

- CTymiHb aOCTparyBaHHS: CYTHOCTSAM, SIKi BHKOPHUCTOBYIOTHCS
B KOHIIENTYaJbHOMY aHaji3i, BIACTUBUN OUIBII BWCOKHH CTYIIHB
aOCTpaKIlii, CXEMHOCTI B TIODIBHSHHI 3 THMH CYTHOCTSIMH, SIKi
(hirypyroTs B CEMaHTUYHOMY aHai3i;

- KOMIIO3ULIHHICTD: AKIIO Ui CEMaHTHYHOTO aHaNi3y AOCTaTHbHO
BUSIBIICHHSI TEPEJiKy €JIEMEHTIB, 10 BXOIATH A0 CKJIAAY 3HAYCHHS,
TO TpPH KOHIENTYaJLHOMY aHami3l IIi eJIeMEHTH MOBHUHHI OyTH
CITIBBiAHECEHI MiXK CO00I0 1 00’ €THAHI B CKJIAJIl IESIKOT KOHIIENTYaIbHOL
(cxeMHOT) CTPYKTYpH.

J114 KOHIIENI TYaTbHOTO aHAJI3y 3HaY€Hb OJJUHHUIIb MOBH Ta MOBIIEHHS
MH BHKOPHCTOBYeMO 3anporoHoBany C.A. JKaOOTHHCHKOIO METOOUKY
CEeMaHTHKH JiHrBampHHX Mepex (CJIM), nme BHcOKoaOCTpakTHI
MPONO3UIIT O0‘€THYIOTECA Yy MEPEKEBY KOHUEHMYAIbHY MOOEb,
IO CKJIAaeThest 3 MsSTH 0a3oBHX (pelMiB: mpeaMeTHHU (peiiM,
rmocecwBHUN  (peiiM, akmioHansbHUH (pedM, 1meHTUIKATIHHITIT
(hpeiim Ta KomMnapatuBHHA Qpelim [2]. B KoKHOMY 3 HUX MICTHTBHCS
JEKUIbKA TEMaTHYHO 30JIKEHUX CXEMaTUYHUX MIPONO3ULIH, THI SIKUX
BU3HAYA€ETHCS 32 HA3BOIO (peimy.

[Ipomo3urriiiHi cxeMH AEMOHCTPYIOTh OCHOBHI BHIM 3B S3KIB MiXK
IpEeJIMETOM Ta HOTO O3HAKaMH, a TAKOXK MiXK JIEKIJTbKOMa TIPeIMETaMHU.
3a3HaunMO, IO (hpeiimMosuit Memoo KOZHIMUBHOZ0 MOOEIOGAHHA €
OJTHIM 3 HaiO11b1I1 €()eKTUBHUX CIIOCO0IB Mpe3eHTallii KOHIIENTYaIbHOT
inpopmanii. ®PpeiiMoBa Mozenb BIITBOPIOE B JIGKCHYHIH CHCTEMI
BITHOIIICHHST MIX KOHIIEITOM 1 WOro peai3aiisMHi, OIUCYE
HalXapaKkTepHilli YSBICHHS B CIIPUHHATTI MOBHOI OCOOHMCTOCTI.
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B wiif cTarTi HaMHM BUKOHAHO (pEeHMOBE MOJCTIOBAHHS KOHIICTITY
FAMILY Ha wMarepiami KiHOCIEHapiiB aMEpHKAaHCHKHX CIMEHHHX
KIHOQUTBMIB 3 OISOy HA Te, MO I KOHIENT 3HAXOIUTh CBOE
BiOOpaKeHHsI B 0ararboX aclieKTax aMepPHKaHCHKOI JIIHTBOKYIBTYPH,
ajie HaJ3BUYaHO IIMPOKO MpEACTaBIeHUA B (piTbMax, MPU3HAYCHHUX
JUTSL CIMEMHOTO TeperiisiLy, ajpKe CiMeiHuA QiIbM — 1€ CBIT iJIeH, sKi
JITH 1 MUTITKA peati3yroTh B CBOiH cBigomocrti [1].

Hpenmernuii _¢peiim  konnenty FAMILY  ekcrutikyerbess B
aMEPHUKAHCHKHUX CIMEHHUX KIHOCIIEHAPISX TAKUMHU CXEMaMHU:

- sixicHa (kBamitaruBHa) «FAMILY € TAKOIO»:

«FAMILY € TAKA» (3 MO3UTHBHOIO OI[IHKOI), HAIPUKIAJI:
FAMILY is PERFECT: Peter is fresh faced, smiling, Tyler is asleep:
a perfect family. (“The Pacifier”); FAMILY is JOYFUL: Welcome to
our joyful family. (“Mary Poppins”); FAMILY is HAPPY: We re a big,
happy family. (“Cheaper by the Dozen”);

«FAMILY € TAKA» (3 HeraruBHOIO OI[iHKOIO), HAIPUKIIAJI:
FAMILY is DREADFUL: And meanwhile, we have this little nest. Just
the two of us, away from that dreadful family. (“The Addams Family”);
FAMILY is TROUBLED: I can counsel the troubled family. (“The Spy
Next Door”);

«FAMILY ¢ TAKA» (3 HEWTpaldbHOIO OIIHKOIO), HAIIPHKIAI:
FAMILY is TYPICAL: Here, we see a typical family, free of the cares
and worries of today. (“The Preacher’s Wife”); FAMILY is AVERAGE:
Like an average family, we started our morning with a well-balanced
breakfast. (“Family Weekend”);

- nokaruBHa «FAMILY icaye TAM», nanpukian: FAMILY lives IN
THE CITY: And all our family lives in Seattle. (“Sleepless in Seattle”);
FAMILY lives IN THE HOUSE: [ and my family live down the street,
in that old house. (“A Shine of Rainbows”);

- kinekicHa (kBantutaruBHa) «FAMILY € CTIJIBKW»: FAMILY of
THREE: There's just three of us. Not a big family, you know. (“It Runs
in the Family”);

- remmopansia «FAMILY icaye TO/ll-gacy, nanpukianx: FAMILY
is IN THE PRESENT: THIS FAMILY: Do you still like us, this
family? Of course, I do. (“What If...”); FAMILY is IN THE FUTURE:
IMPENDING FAMILY: Now, how did you know about this impending
family? (“Imagine That”); FAMILY is IN THE PAST: FAMILY is
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BROKEN: My familys broken, just like my friends. (“All Roads Lead
Home”); FAMILY CAME TO AN END: What do you mean? This is
how our family ends? (“Truth Be Told”).

-cnocoby Oyrrs «FAMILY icaye TAK-cmocib», nHampukiam:
FAMILY DEVELOPS: Our family is going to grow bigger, Buddy.
(“The Preacher’s Wife”).

HocecuBHuit QpeiiM npencTaBIeHUH TAKUMU CXEMaMU:

- maprutuBHa «WH-momnaa mae PR-FAMILY»: sb‘s (pronoun)
FAMILY, nanpuknagx: MY FAMILY: This is where I belong. It's my
home, my family. It’s my life. (“The Sound of Music”); sb(‘s) (noun)
FAMILY, nanpuknan: PARENTS’ FAMILY: His parent s family used to
live in the neighborhood. (“The Watsons Go to Birmingham”);

- mocecuBHa iukmo3uBHa «CR-FAMILY wMae CT-Bmicty,
Hanpukiaa: FAMILY contains MEMBERS: This scene explores the
emotional relationships between the family members in greater detail.
(“E.T.”), FAMILY contains CHILDREN: What did you say? How many
children in you family? (“Yours, Mine & Ours”).

AxuioHanbHUH QpeiiM npeacTaBIeHUN TAKUMHU CXEMaMU:

- npouecy «AG-areac FAMILY nie», nanpukian: FAMILY TALKS:
The family talks over one another. (“Boyhood”); FAMILY SINGS:
Dad plays guitar as the family sings along. (“The Fitzgerald Family
Christmas”); FAMILY SLEEPS: The family sleeps — all but Morticia.
(“Addams Family Values’”);

- kay3amii «AG-areic FAMILY-kay3atop cropuunnse H[OCb-
(hakratup», Hanpukiaaa: FAMILY MAKES HAPPY: This is my family
that makes me happy. (“It’s a Wonderful Life”); FAMILY BRINGS
JOY: Because... music and...love and... family... they're gonna bring
you joy. (“The Last Song”);

- xouTaktHOi Hmii «AG LIOCB/XTOCb-arenc nie nHa PT FAMILY-
natiency, Hanpukiag: sb SUPPORTS FAMILY: He knows [ love and
support my family no matter what. (“Daddy Day Camp”); sb HURTS
FAMILY: Come on, Diane, they 're my family! I ain t going to hurt them. (“It
Takes Two™); sb WANTS FAMILY: And I want to have family before I'm
an old man. (“The Fitzgerald Family Christmas”); sb STARTS FAMILY:
But it’s time for me to start my own family. (“Madea’s Family Reunion”);

- xontaktHoi 1ii «AG FAMILY-arenc ngie Ha PT-adekrusy,
Hanpuknaa: FAMILY HELPS sb: [ look at all the kids at school... and
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they have family to help them. (“Madea’s Family Reunion”); FAMILY
DEFENDS sb: Then you better learn to defend yourself. Your family is
not going to defend you forever. (“Raising 1zzie”);

- koHTakTHOI mii «AG IIOCB/XTOCb-arenc gie + IOKaTUB
FAMILY», nanpuknazn: sb LIVES in the FAMILY: Would you have
me to live in this family, and have my wages? (“How Green Was My
Valley”).

InenTudikanitauii Gpeitm npencTaBiIeHni CXeMaMu:

- kimacugikarii «ID FAMILY-ineatudikarop € CL-kmacudikaropom
BUJIOM / porom», Hanpuknax: FAMILY is UNIT: But somebody could
be part of a new family. Its own kind of cool, new, little unit. (“Freaky
Friday”);

- xapakrepuzanii  «ID- ~ FAMILY-inentugikarop e  CH-
xapakrepuzarop», Hanpuknaa: FAMILY is the EXAMPLE: We 're your
family. We have to set an example. (“Addams Family Values”); FAMILY
is the OPTION: Twelve s an insane number of kids ... but having a small
family was never the option for us. (“Cheaper by the Dozen”).

Komnaparusumii _¢peiiM, 1m0 po3BuHYBc i3 ineHTH(IKALIIHOTO
(TakcOHOMIYHOTO0) (hperiMy, € OCHOBOIO JIJIsi KOHIICTITYaIbHOT MeTadopu
Ta MPENCTABICHUN CXEMOIO:

- cxoxocti: «FAMILY-pedepent € mnade I[LIOCb-kopemsry,
Hanpuknan: FAMILY is like TOAST: That family is like a piece of toast.
No honey, no jam, just dry. (“My Big Fat Greek Wedding”); FAMILY is
like NEST: Family is always there, my darling. You can always return
to your nest. (“A Tree Grows in Brooklyn”); FAMILY is like PERSON:
I think that our family needs treatment. Maybe we should call for a
doctor. (“Madea’s Family Reunion”).

AHani3 noriuHuX mpenukariB-BepOanizaropiB konnenty FAMILY
JaB HaM 3MOTy OQOPMHUTH BUAUICHI HAMM MPOMO3HUIIHHI CXeMH Yy
MEPEIKCBY KOHUECHMYATbHY MOOE/b, O BiITBOPIOE BIIHOIICHHS MiX
konuenToM FAMILY Ta #ioro peanizaifisiMi B KiHOCLIEHAPIsIX:

Cim’s — mie sixe? [happy/ perfect/ joyful/ dreadful/ troubled/ strong/
small/ typical/ average] mo? [group/system/ unit], sike Mae xto? [we/
Addams/ farmers], sike € unm? [example/ institution/ option], o € Have
mo? [glue/ toast/ nest], sike icHye sk? [grows/ develops/ breaks], mo
ckianaeThes 3 koro? [members/ children/ faces], sike ichye ne? [house/
suburbs/ city], sike icHye komu? [in the past, in the future], poOuTh
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mo? [gathers/ talks/ sings] sx? [together], a Takoxk poOutk 110? [helps/
defends/ makes happy] ta cupuumnse 1mo? [joy].

ITicns moOymOBH MepeskeBOi KOHIIENTYalIbHOI MOJEN HACTYITHUM
KpokoM Oyio ii TepeTBOpPEHHS B KOZHIMUBHY MOOelb KOHIIENTY
FAMILY. [Ilpu npoMy MU BpaxoByeMO HE TUIBKH CaMy MEpEXKEBY
KOHIENTYyalbHy CTPYKTYpy, aje 1 MeBHi KOTHITMBHI omeparii, 1o,
3a P. JleHekepoMm, BiIHOCHMO [0 YWHHHKIB «KOHCTPYIOBaHHS Ta
iHTeprperanii »(constructing) 3micty MoBHOTO BupaxkeHHs [7]. Lli
KOTHITHBHI oOTepallii ImepeTBOPIOIOTh KOHIICNTYaIbHY CTPYKTYPY B
CTPYKTYpy KorHiTuBHY. /[ boro aHamizy Gepemo no yBaru (hakrop
MIPOMIHAHTHOCTI, AKUH BH3HaudaeTbesi P. JleHekepom sK mMoHsATIIHA
AKIICHTOBaHICTh, BUJUJICHICTh THUX CIIEMEHTIB, Ha SIKi MU 3BEPTAEMO
ocobnuBy yBary [7, c.66]. Ha akiieHTOBaHICTh MEBHOI'O KOMITOHEHTA
BKa3y€ KUIBKICHUN MOKa3HUK, TOOTO YHCIIO KOHTEKCTIB, B SKHX BIH
(dhirypye. 3rimHo 3 konneniieo B M.B. Hikitina [5], 3a momomoroxo
aHami3y [HX KUIBKICHUX TIOKa3HWUKIB MH TONUISEMO OTPHUMaHi
KOMITOHEHTH Ha IiHTEHCiOHaJl, a00 3MICTOBHE SJApPO KOHIENTY Ta
IMIUTIKAI[iOHaNl KOHLIENTY, IO BKJIOYae mepudepiiiHi ceMaHTHYHI
O3HaKM Ta MOXe OyTH KOPCTKMM (OOOB’SI3KOBUM, HEOOXiIHUM),
BIPOTIAHUM Ta CJIA0KUM (BIJILHHM).

B xonmenti FAMILY inmencionan mnpenctaBieHUN JEKCEMOIO
family. Tun imnnikayionany 3aneXuTh BiJl KUIBKICHOTO BHUSBY
KOMITOHEHTY B KIHOCIICHapisX (BeJMYMHA KiIBKICHOTO ITOKa3HUKA
0OMPAETHCST YMOBHO):

1) xopcTkuii iMrntikanionanx: Oimpme 100 mpuknamiB — ciM’s
1IeHTH(IKYETHCS Yepe3 MPHUHAJICKHICTh TIEBHIHM JIIOANHI, SKa TEBHUM
YUHOM BILTHBA€ HACBOIO CiM 'F0; CiM’ SIMa€ pi3HOMaHITHi XapaKTePUCTHKH,
B OCHOBHOMY MO3HWTHBHI, Cepe]] SKWX HaW4aCTOTHINIOW € CTYIiHb
[TOBHOTH;

2) Biporigamii  immutikamioHan:  20-50 npuknamiB  —  ciM’s
CKJIaJaeThCesl 3 11 4JIeHiB, iCHY€ IEBHIUM YMHOM Ta Ma€ MiCIie iCHYBaHHS,
BUKOHYE TI€BHI Jii;

3) cnabkuit iMIuTiKarionan: MeHme 20 IPHUKIamiB— CiM’s iCHY€E B
MIEBHUI MTPOMIKOK Yacy Ta HE € CTaTUYHOIO, aJIe PO3BHBAETHCS; CIM s
MICTUTh MEBHY KUIBKICTh 0Ci0, Ha SIKUX NIEBHUM YHHOM BIUIMBAE, CiM’s1
Moxe OyTH MpeCcTaBIeHa Y BUIVIS/II IEBHUX MpeIMeTiB abo MopiBHIHA
3 HUMH.
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OTxe, MU JIHILIM BUCHOBKY, IO JIJIi aMEPUKAHIIIB CiM’sl — 1€, B
HepIIy Yepry, JIOAH, 3 SIKUX BOHA CKIANAEThCS, iX il Ta CTOCYHKH
MK HAMHA. J[JIT HUX IyKe BaXKIHBO, MO0 pomwHa Oyiia TTOBHOIO Ta
30upanack pazom. CimM’i, mpencTaBieHi B JOCIIHPKEHUX aMEPHUKAHCHKIX
KiHOCIIEHapifX, 300pakeHi MO3UTUBHO — BOHU IIACIUBI, MU, BECEI],
panicHi Ta yynoBo BumIsAawoTh. Came Takuii 00pa3 aMepUKaHCHKOI
ciM’1 IPOMOHYIOTH TIIsa4aM CiMelHi KiIHO(DIbMU.

Buxonannii aHaji3 He pPO3KPHUBAaE YCiX MOXIIMBHX HIOAHCIB
penpesentaitii  koHrenty FAMILY, ame dopMymoe TPUHITUIIN
(peliMOBOro MeToAy KOTHITUBHOIO MOEJIOBAHHS, IO JO3BOJISIOTH
BCTAaHOBUTH HANOBHEHHS LBOIO KOHIENTY HAa Marepiani cueHapiiB
aMEepHKaHCHKUX CIMEHHUX KIHO(1JIbMiB. 3aCTOCYBaHHS 3aIIPOTNIOHOBAHOT
METOJVMKH Ha 1HIIOMY Marepiai, TAaKOMy K CleHapii KIHOPLUIbMIB AJIs
JIOPOCIOi aymuTOPii, CKIIaae MEPCIEKTHBY MOAATBITUX IO CITiKEHb.
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