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JIHTBAJIBHI XAPAKTEPUCTUKHU CIIIJIKYBAHHSI CUBJITHTIB Y CIMEMHHAX
KIHOTEKCTAX

Y cTarTi oncaHi  JIiHrBasibHi XapaKTEPUCTUKU CrTTIKYBaHHS CUOJTIHITB HA MATEPIAni aHI/IOMOBHUX CIMEVHUX KIHOTEKCTIB.
3BEPHEHO YBary Ha OCHOBHI KOMYHIKaTUBHI CUTYaLlli, LLO BUHUKAIOTb M YaC CT/IKYBaHHS CHOJIIHITB,a camMe CriiBrpaLll, CyrnepHNLTBa
7@ AEMOHCTPALII HEUTpasiiTeTy. 39CoBaHo, O OCHOBHOK JIHIBA/IbHO OPMOO peani3auii CrifikyBaHHs CUB/IIHIIB € PO3MOBHE
MOBJIEHHS. [JOBEAEHO, 1O KOMYHLIIKALIS CUOJTIHITB XapaKTEpH3YETLCS MMO3UTUBHIM aKCIO/IONYHUM 336aPB/IEHHSIM.

KIoYoBi  ¢/10Ba.;  CiMEVIHE  CrTifIKyBaHHSl, CITifIKYBaHHS CUOJIIHITB, KOMYHIKALs[, KOMYHIKaTUBHI CUTyaLlii, JlHIBa/IbHI
XapaKTEPUCTUKY, CIMEVIHI KIHOTEKCTH.

SKOBNIKOVA O.

National Technical University of Ukraine “Igor Sikorsky Kyiv Polytechnic Institute”

LINGUAL CHARACTERISTICS OF SIBLING COMMUNICATION
IN FAMILY FILM TEXTS

The article describes the linguial characteristics of sibling communication on the basis of English-language family film
texts. The object of the study is family communication, and its subject is the specifics of the lingual realization of the basic roles of
family members, namely siblings, represented by modern English-language film texts intended for family viewing.

The main types of personality-oriented communication in the family sphere are matrimonial communication ("husband -
wife"), parental communication ("parents - children”), sibling communication ("brothers — sisters"). Quantitative analysis of
fragments of communication between siblings, taken from family film texts, shows that communication between them is
represented mostly in the form of a dialogue (93%) and is characterized by a kind of internal community of partners, the presence
of a single subject of conversation and a certain freedom of exchange. During the communication of brothers and sisters, various
communicative situations arise, in each of which certain strategies dominate. The main ones are strategies of cooperation, rivalry
and demonstration of neutrality. Cooperation occurs when siblings in communicative situations of interaction have a common goal
and common means of achieving this goal. Rivalry occurs when siblings have different goals and differ in the means to achieve
them. Neutrality is manifested in situations of achieving hidden individual goals. Quantitative analysis of emotionally colored phrases
with tokens to denote siblings shows that they are mostly positively colored. The main lingual form of realization of interpersonal
family relations is conversational speech, that results in direct personal communication, which involves situational conditionality and
commonality of the base of speakers. In the colloquial speech of members of the English-speaking family there is a lack of clear
regulation of literary norms, arbitrariness in the selection of lexical items (the use of dialectisms, colloguial words, vulgarisms,
Jjargon, humorous units). English-language family communication is characterized by multifaceted structural-semantic and
communicative-pragmatic content in terms of implementation in a particular communicative sftuation.

Key words: family communication, sibling communication, communicative situations, linguial characteristics, family film
texts.

IMocranoBka mpo6jemu. Ha novarky XXI croiiTTs Ha mepuMid IUIaH JIIHTBICTHKH 1 HayKH B LIJIOMY
BUILIUTM MPOOJIEMH JIIOAMHY, 30KpeMa, il crinkyBaHHs. Oco0inBoi akTyanbHOCTI HaOyBae JOCIIDKEHHS mpobem
pOAMHH, CiIMEWHHX IiHHOCTEH. 1li MUTaHHs CTAaHOBIATH TEOPETHYHMH 1HTEpec s 0araThbox raiy3ed HayKH, a came
comianbHo1 (isocodii, comiosorii, iCTOpii, MCUXOJIOTIT, ICUXOTIHIBICTUKKA, MOBO3HABCTBA Ta IHIIMX T'yMaHITAPHHX
HayK.

B Mexax aHTPONOLEHTPUYHOI MapajurMH JOCTIDKEHb IHTEpeC 0 MOBHOI OCOOHMCTOCTI SIK 00’€KTa
JMIHTBICTUYHUX JOCIIDKEHB 3MiMIye (OKyC TOCTIHKEHb 3 BIACHE MOBHOI CHCTEMH Ha KOMYHIKATHBHY IisUIbHICTb.
CrisnkyBaHHS B POJMHI SIK CKJIAaAHIH TOJI(YHKIIOHAJIbHIH CHCTEMi, 10 BHKOHY€E B3a€MO3AJEXHI CKOHOMIUHY,
rOCIO0/IapChKO-TI00YTOBY, PENpPONYKTHBHY, BHXOBHY (YHKIII, CiMEHHE CIIJKyBaHHS SK HEBiI'€MHHH e€JEeMEHT
COLIAJIbHOTO KUTTSl HAHOLIBII TOYHO PETIPE3EHTY€E MUCIICHHEBO-MOBJIEHHEBY MisIIbHICTD YJICHIB POJUHHU.

Oco0mMBHit iHTEpEC CTAaHOBHUTH JIOCIIDKEHHS 0COOIMBOCTEN JTIHIBaJIbHOI pearizanii ciMeiHOT KOMyHIKaIlil
Ha Marepiajii KiHOTEKCTiB, SIKe JOCi He MPOBOAWMIIOCH Hi BITYM3HSIHMMH, Hi 3apyOiKHMMH JiHTBicTamu. CiMeiHMiA
KiHOQ1JIBM — II€ CBIT iJIeH, AKi iTH, MUTTKA Ta JOPOCIi peani3yloTs B cBOill cBimoMocTi [4], came Tomy cimeliHa
KOMYHIKaIlis, Xxo4a i 3HaXOAWTh CBOE BiJOOpaKeHHS B 0aratbOoX aclekTax aMEepUKaHCHKOi JIIHIBOKYJBTYPH,
Ha/I3BUYANHO IIMPOKO TpeJCTaBleHa caMe B (inbMax, MPU3HAYCHUX JUIA ciMeiiHoro neperisiny. CimedHi dimpmu
MOEAHYIOTh B c00i KOHIENIii TOro, SIK 4iIeHH ciM’1 MOBMHHI BeCTH cebe BIOMa Ta TOro o0Opasy ciM’i, sIKy BOHH
XOYyTh TPEACTABUTH IHIIUM y cycminecTBi. Ll ,,ciMeiiHa imeHTH(IKaIlis” 9acTO TPYHTYETbCA Ha iesiX Mopalli,
CYCHUIbHUX HOPM Ta 000B’SI3KiB, IKi CIM’T MaloTh y MeXax OuIbIIOro cycmiiabeTBa. Taka moOymoBa Mopaii BKIIOYae
B cebe iH(pOopMaIliio Tpo Te, SIK MOBOJUTHCS 3 1HIIMMHU, SIK OyJyBaTH Ta PO3BHBATH CTOCYHKH Ta SIK 3pO3YMITH CBIT
B3arali, i CIpsIMOBaHa sIK Ha EMOIIWHUI, TaK i HA KOTHITUBHUIA PO3BUTOK fiteii [ 13, ¢.5—10].

Bapro 3a3HauuTH, 1O, TEPMiH ,,ciMeiiHnMil (inbM” € Mo CyTi aMepuKaHCHKUM BHpa3oM, a B €Bpomi
31e0UIBIIOr0 BUKOPUCTOBYIOTh TEPMiH ,,quTauuid ¢inem” (children’s film) [12]. Ilporte pi3HuIM icHY€e He JMIe B
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TepMmiHoJorii. B aMepruKkaHChKUX CIMEHHHX (hiTbMaX pO3MOBiAb BEACTHCS 37EOUTBIIONO 3 TOUYKH 30py AOPOCTHX a0
6atpkiB. HaToMicTh, €BpONIEHCHKI AUTAYi (iIEMH PO3IIOBIJAIOTHCSA 3 TOUKH 30py AUTHHH, 300paXKyl0dH iCTOpifO 3a
JOTIOMOTOI0 Pi3HUX eMOIliil Ta JOCBiXy camMoi AWTHHH. ['apHHM NPHUKIAIOM IIi€i po301KHOCTI € aMepHUKaHCHKHMA
cimeitanit ¢pinem “Honey, I Shrunk the Kids” (,,JIro0a, st 3MeHIMB aiTel”), skuid, sIKOW e OyB €BpONCHCHKHI
TUTSYi QiIbM 3 TOHIOHNM CroXKeTOM, HasuBaBcs O “Sis, Dad Shrunk Us” (,,Cectpo, Tato Hac 3meHmB”). Tox, B
JaHOMY BUIIQJKy MU MOXXEMO CIOCTEpIiraTd 3CyB IHTEpECY 3 MapeHTaIbHOTO CHUIKYBaHHS OO CIUIKYBaHHS
CHUOIIHTIB.

AHaJti3 octaHHix JKepes. Ha cyuacHoMy etari cimeiiHe CIIKyBaHHsSI BUBYAETHCS (DaXiBLSIMM B 00J1acTi
PI3HUX Taiy3ei, TaKuX SIK MCHXOJIOTIs, coIfionoris, dimocodis. B mmomuHi JIHTBICTUKH B JOCIIIKCHHI CiMEHHOT
KOMYHIKaIlil yBara JOCIIIHUKIB CIIpIMOBaHa Ha Cy4acHi 3MiHH B TUIIOBOMY POAMHHOMY crinkyBaHHi (A.A. birapi),
KOHQIIIKTHI 1 KoomepaTuBHI MoOBJIeHHEBIH B3aemonii (I.€. @ponoBa), reHmepHi Ta BIiKOBI 0COOIHMBOCTI
KOOIIEPaTUBHOI ~ MOBIEHHEBOi moBemiHKA  (A.A. CeMEHIOK), OCHOBHI cCTparerii pOAWHHOTO  IHCKYpCy
(O.B. bpogkina), cnenudiuny cimeitny moBy (B.}O. [Ipo6otenko), ponpoBi crocynku B cimi (O.1. I'pumacosa),
opranizanis MmaputampHuX (€.B.3umma ) ta mapentansHux (.M. OcoBChbKa ) CTOCYHKIB, TUTSYHI ITHUCKYPC
(B.M. Ko3znoga). IIpote crinkyBaHHS CHOJIHTIB, IO € MI>KOCOOHMCTICHOIO KOMYHIKAITi€0 MK OpaTaMu Ta CeCTpamH,
3aJIMIIAETHCS 00’ €KTOM CyYacHUX JIIHTBICTHIHUX JOCTIKEHb.

MeTa JOCTiIKeHHS — aHANi3 OCHOBHHX XapaKTEPHCTHK POAMHHOTO CIIIKyBaHHA cu6IimTiB. oro
MaTepiajioM CIIyryBald MIKPOJiaJoTy MiX YiIeHaMHU POJMHU, BUOKPEMIICHI METOIOM CYLIILHOT BUOIPKH 3 CiMEIHUX
kiHoTekcTiB XX — mouatky XXI cromite. O0’€KTOM OCTiNKEHHSI BUCTyIAae CiMeiiHE CINIKyBaHHsS, a HOro
npeAMeTOM € creiudika JIHrBaJbHOI peamizamii 0a30BHX pOJiCH WIEHIB pPOAMHH, a caMe CHOJIIHHIIB,
penpe3eHTOBaHa Cy4YaCHUMHU aHTJIOMOBHUMH KIHOTEKCTaMH, MPU3HAYCHUMH JJIsl POJANHHOTO HIEPETIIsiLy.

Buxsnan ocHoBHoro marepiaay. [ToOyToBe poanHHE CHIIKYBaHHS BBa)Ka€ThCS NPHPOIHUM BHXITHAM
THIIOM CIIIKyBaHHS, SIKMH 3aCBOIOEThCS B OHTOIEHE3 Ta PO3BMBAETHCS TPOTATOM YChOTO JKHTTS JIOTHHH. Moro
XapaKTepHAMH OCOOIMBOCTSAMH € BHCOKHH CTYHiHb CIIOHTAaHHOCTI OpTraHi3amii CIITKyBaHHS, CHTyaTHBHA
3aJICKHICTh, BITHOCHA CY0’€KTHBHICTH y BHpIIICHHI 3arajbHOIIHHICHHX MOOYTOBHX IIPOONEM i, K pe3yibTart,
TIOPYIICHHS JIOTiKH, BUIBHE OIEPYBaHHS CTPYKTYPHHUMH, JIEKCHKO-TPAMATHYHUMH Ta CTWJIICTHYHMMH 3aco0amm,
0(OpMIICHHS BHCIIOBITIOBAHb TA BUCOKA KOHIICHTpAIIiS HeBepOabHUX KOMYHIKATUBHUX KOMITOHEHTIB Y MOBJICHHI [9].

OCHOBHHUMH PI3HOBHIAMH OCOOHCTICHO-OPIEHTOBAHOI'O CIHIIKYBaHHSA B POJAMHHO-NIOOYTOBIHM cdepi €
MaTpUMOHIAJIbHE CITIJIKYBaHHS (CIIUIKYBaHHS “dOJIOBIK — XKiHKa’), MapeHTaIbHE CIUIKYyBaHHs (CMIIKYBaHHS “0aThKU
— JiTH”), CHUJIKyBaHHs CHOJIHTIB (cninkyBaHHs “Opatu — cectpu”). Lli TMOM MM BHALISIEMO 3a COILaJIbHO-
CUTYaTHUBHUM IapaMeTpoM 4u cheporo GpyHKIiIOHyBaHHs, mociayroBytounchk kinacudikamiero 1.C. 1lleBuenko ta O.1.
Mopo3zoBoi [11]. 3a3Haunmo, M0 KOMYHIKaIlis B POIUHI € EHTPAJILHOIO JAHKOK B MOOyTOBOMY auckypci. s
CHIJIKyBaHHS B POJMHHO-NOOYTOBi cdepi THHNOBUMM pHcaMH € ippeneBaHTHICTH odiuiiiHol perjameHTanii
KOMYHIKaTHBHOI TOBEIiHKH, HEBUMYIIIEHICTh, KOHIIEHTpAllisl Ha IHTUMHOMY Ta IIMPOKUH CIIEKTp TeMaTuku [3].

OmHpM 13 BHOIB CIMEHHOTO CHUIKYBaHHSA, IO XapakKTePU3YIOTHCSA CIEIMU(IKOI0 MpeaMETHO-
iH(pOPMaLiHHOTO 3MICTY, 3yMOBIICHOIO CTaTyCHO-POJILOBUMH KOHQITYPALiIMH, € CIIJIKyBaHHS CHOJIHTIB.

KinmpkicHuil aHami3 (QparMeHTiB CIUIKYBaHHS CHOJNIHTIB, B3SATHX i3 CIMEHHHX KiHOTEKCTIB, ITOKa3ye, IO
KOMYHIKaIlii MDK HUMH BinOyBaeTbcs 31e0inpmioro y ¢opmi miamory (93%), ToOTO a1 HBOrO XapakTepHa
niamorivHicTh. [iamory Mik OpaTamu Ta cecTpaMH NpHUTaMaHHA CBOEpiHA BHYTPIIIHS CIUJIBHICTE HapTHEPIB,
HasIBHICTh €JIMHOTO NpeIMETy Oeciiiy Ta eBHOI CBOOO M OOMIHY JyMKaMu.

CuOuiHru 06roBopIoIOTh OyJIeHHI peui, Taki Sk MaiOyTi MoJOpoki abo MPOCTO COH.

ANNIE: What about Atlantic City?

GEORGE: Oh, no. You hate to gamble.

ANNIE: That’s right, I do, don’t I?

GEORGE: So why would you want to go there?

ANNIE: Because I never have! That’s why people go places, isnt it? (“Little Men”)

BILL: How did you sleep?

MINDY: I never really sleep, only half-eyed.

BILL: Yes? I've never heard a half-eyed sleeper snore like that.

MINDY: You need to grow up!

BILL: I have already matured, now I am just getting old. (“Boyhood”)

3BUYAIHO, TEMOIO JJIT PO3MOB € KOXaHHSI, SIKE XBIIIIOE JiTeH Ta, 0COOIUBO, i T TKIB.

MASIE: Leon! I seem to have fallen in love with you! This is the first time with me...

LEON: And how do you know that you fell in love, if you have never had it?

MASIE: Because I can feel it...

LEON: Where?

MASIE: The stomach is... so hot. I had a lump there, but now it is not.

LEON: I'm glad you don’t have a stomach ache, but that doesn’t mean anything. (“What Masie knew”)

[TpuknagoM MOHOJOTIYHOTO CIIIJIKYBAaHHS MOXKE CIYTyBaTH ICHS, SIKY CITIBa€ T'OJOBHHMH repod QinbMy
“Letters to God” cBoemy Oparosi. Bin npumosisie B kinui “I love you, bro. I love you”, mo nonae ocodbauBoi
€MOLIHHOCTI IIboMY (pparMeHTy KOMHIKaLlii.
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I look at your smiling face.

You ‘re so weak, and yet you have such strength.

You take a glance around this place,

You make the best of everything,

You give me hope in spite of everything.

You show me love even with so much pain.

So, I'll take this life and live like I was given another try.

We laugh, we cry. Sometimes we re broken and we don’t know why.

When I'm tired and I lose my way

You help me find faith! (“Letters to God”)

Ilig gac cminkyBaHHS OpaTiB Ta cecTep BUHHKAIOTH PI3HOMAaHITHI KOMYHIKaTHBHI CHUTYyallii, B KOXHIH 3
SKUX JTOMIHYIOTh TEBHI cTpaTerii. AHami3 KiHOTEKCTiB IOKa3aB, IO OCHOBHUMH 3 HUX BHUCTYMAIOTh CTpaTeril
CmiBOpall, CymepHHITBa Ta JeMOHcTpamii HeWTpamitery. CmiBmparst BigOyBaeThCS TOMI, KOJIH CHOJIHTH B
KOMYHIKaTUBHHX CHTYyaIlisIX B3a€EMOZil MAalOTh CIUIBHY METy 1 3arajbHi 3aco0M JOCATHEHHS Ili€l MeTH.
CynepHHITBO Ma€ MicIle B THX BHITQAKaX, KOJHM OpaTH Ta CECTPH MAIOTh Pi3HI i 1 PO3XOASATHCS B 3aC00ax IXHBOTO
JocarHeHHs. HelfTpaniTeT BUSBISIETECS B CHTYaLlisfX JOCSATHEHHS MPUXOBAHUX 1HAMWBINyaIbHUX LiJTCH.

Crparteris coiBmpani peaizyeTbcs 3a paxyHOK MiTPUMKH HOCTIHHOTO KOMYHIKATUBHOTO KOHTAaKTY, SIK 3
METOI 1H(QOPMAaliHHO-BIIMBOBOTO CIUIKYBaHHs, TaK 1 JUIi METaKOMYHHMKATIBHOTO CIIUJIKYBaHHS (BHpa)KEHHs
MO3UTHUBHOI OILIHKK MAapTHEPY / CKa3aHOMY MapTHEPOM) i BUSABJISIETHCS Y 3T0JIi 3 OpaToM abo CecTporo Ta OaXkaHHI
YHUKHYTH KOH(JIKTY.

GEORGE: Boy, I love camping.

STUART: Yeah. This is fun. (“Stuart Little”)

KomyHikaHTH 9acTo ymaloThCS IO KOMILUTIMEHTY i IMOXBANH SK 3aC00iB BUPaXCHHS MO3UTHUBHOI OLIHKH Ta
MO3UTHBHOTO EMOILIHHOTO CTaHy KOMYHiKaHTa (K Hachmimok miei ominkw). [IpmkmagoM BupakeHHS IMHPOI Ta
CIIOHTaHHOI OXBAJIM € CXBAJICHHS Y BUTJIA NPHEMHOTO 30MBYBAaHHS, BUKIIMKAHOTO HECTIONIBAHIM PE3YJIbTATOM.

HALLIE: Wow, you ‘re so good at it! It’s a great job!

ELIZABETH: Oh... thanks. (“Parent Trap™)

JESS: What a lovely room you have. Did you decorate this yourself? (“Secondhand Lions”)

Crpateriss HEUTpPAIIITETY pealli3yeThCsl 32 PaXyHOK YXWIJICHHS BiJl KOH(IIKTOIEHHHX TeM PO3MOBH Ta IiX
ICHOpYBaHHSI.

KATE: She’s your dog, Jack.

JACK: No, she’s not.

KATE: Fine, she’s Josh’ dog. Let’s go wake Josh, see if he wants to walk her. (“Family Man”)

Crparterist CynepHHITBA pealli3yeThCs 32 PaXyHOK BHPAKCHHS THUMYAaCOBOTO HEraTHBHOTO CTaBJICHHS J0
napTHepa, He3roau 3 OpaTtom abo cecTporo.

JANE: Okay, Becca, where’s your pet?

BECCA: That’s none of your business! (“Daddy Day Care”)

KimpkicHU#l aHami3 eMOIiifHO 3a0apBIIEHUX CIOBOCIIONYYEHb 3 JEKCEeMaMH Ha IMO3HAYCHHS CHOIIHTIB
MOKa3ye, M0 BOHU 3abapBieHi 31ebinbimoro no3utuBHO: [ love you, bro (2), I love my brother (3), (Name), I love
you (2), (Name) is OK (1), my dear brother (2), lovable brother (1), kind brother (1), you're my brother and I love you
(1), you're the best brother (1), the best brother in the whole world (1), I love you, my brother (1), hug the brother
(1), I love my sister (2), perfect sister (1), cool sister (1), gorgeous sister (1), my dear sister (1), my darling little
sister (1).

BUTCH: In Midland, we were a family. Now what?

JAKE: You re still my brother, Butch, and I love you. (“Cheaper by the Dozen”)

B MeHbmIi#l KUIBKOCTI IpeiCTaBIIEHI CIOBOCIIONYYEHHs, 3abapBieHi HeratuBHo: [ hate him (2), my idiot
brother (3), yell at my brother (1), my little asshole brother (1), my stupid brother (1), I hate you (2), my sister’s an
imbecile (1), my sister is a dumbass (1).

SAM: Get lost, you, idiot! I hate you! (“The Pacifier”)

Takuit KUTbKICHUAH PO3MOIi CBITYUTH PO NO3UTHBHY MOJIEIbh KOMYHIIIKallii CHOMNIHTIB, pEeNpe3eHTOBaHY B
ciMEeHNX KiHOTEKCTax.

OCHOBHOIO JTIHTBaJbHOIO (OPMOIO peaiizalii Mi>KOCOOUCTICHHX CIMEHHHX CTOCYHKIB € pPO3MOBHE
MOBIICHHA — Oe3IocepeiHe MepCOHaNbHE CIIIKYBaHHS, IO Nependavyae CHUTYaIliiiHy 3yMOBIEHICTh Ta CIIJIBHICTH
6a3u MOBIIB. Y PO3MOBHO-IOOYTOBOMY MOBJICHHI WICHIB aHTJIOMOBHOI POJMHH CIOCTEPITA€THCS BIICYTHICTD YIiTKO1
pernameHTamii JiTepaTypHHUX HOPM, JOBUIBHICTH Y BimOOpi JEKCHYHUX 3aco0iB (BXXMBaHHS JIialIeKTHU3MIB,
MIPOCTOPIYHMX CIiB, BYJIEIapU3MiB, )KaproHi3MiB, )KapTiBIUBUX OJUHHUILE) [7].

GARY: No offence, but this girl’s family has got you by the short ones. (“My Big Fat Greek Wedding”)

HALLIE: Oh my God, I love your room, Mom ... it’s so... totally Mom—like.

ELIZABETH: Nothing’s new... it’s just as Mom—like as it’s always been. (‘“Parent Trap”)

DANIEL: I’'m a hip old granny who could hip—hop, bebop, dance till ya drop, make a wicked cup of cocoa.
(“Mrs. Doubtfire™)
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JIis ciIMEHHOTO CHiNIKYBaHHS XapaKTepHE BHKOPUCTAHHS ‘‘IOMAIIHBOI MOBH~ SK (OpMH BepOATBHOTO i
HeBepOaNFHOTO CIIKYBaHHS WICHIB poAnHH [5, ¢.5]. XapakTepHa 0COONMBICTH CIIOBHHKA “‘IOMAITHBOI MOBH — IIe
HasBHICTH Y BHYTpiCiMeWHIlf KOMYHIKaIlii OKa310HaJIi3MIB, 1[0 peali3ylOTh HECTAaHAAPTHI HOMIHALIl YJICHIB POAUHI
Ta pi3HUX MpeaMeTiB modyTy [5, c.12].

SHAKE: Liza’s home! Liza! Liza!

LIZA: I missed you, pumpkin. (“Cheaper by the Dozen”)

NANCY: Family is always there, my darling. You can always return to your nest. (“A Tree Grows in
Brooklyn”)

BucHoBkn. CrinkyBaHHS CHOJIHTIB — II¢ KOMYHIKATHBHA B3a€EMOJisl MOBIIIB, CIIOPITHCHUX POJUHHUMH
3B’SI3KaMHM Ta HaJexaTb [0 OAHIEl comianbHOi rpymu, B came OpaTiB Ta cecrep. KomyHikarist cuOJiHTIB
XapaKTepU3y€eThCS  MIaJlOTiUHICTIO,  3BEPHEHICTIO,  CHUTYaTHBHICTIO,  CIIOHTAHHICTIO, IOOYTOBICTIO  Ta
HeopmanpHicTIO. [if mpuTaMaHHI OCHOBHI KOMYHIKATHBHI CHTyaIlii CHiBIIpalli, CyHepHMITBA Ta AEMOHCTpAIii
HeifrpainiteTy. OCHOBHOIO JIIHTBaJIbHOIO (POPMOIO peartizaliii CIiKyBaHHS CHOJIHTIB € pO3MOBHE MOBIICHHS, SIKOMY
MIpUTaMaHHI IiaJIOTI9HUI XapakTep, BXKUBAHHA IMPOCTOPIYHHUX CIIIB, BYJIBrapH3MiB, JKaproHI3MIB, XapTiBIUBUX
omuHUNG Ta “gomamHboi MoBH . KoMyHIiKamis CcHONIHTIB XapaKTepHU3YETHCSA MO3UTHBHUM aKCiOJIOTi9HUM
3a0apBICHHSM.

AHrIIOMOBHE CiMelHE CIIJIKYBaHHSI XapaKTEpU3YeThCsl 0araTOIUIaHOBICTIO CTPYKTYPHO-CEMAaHTUYHOTO Ta
KOMYHIKaTHBHO-IIParMaTH4YHOTO HAIIOBHEHHS B YMOBax peasi3auii B Tiif 4M 1HIIIH KOMYHIKaTUBHIH CHTYyallil, TOXK
Npe/CTaBIsiE COO0I0 HAA3BMYAHHO IMMPOKHUI MaTepiall Ui NOAaNbIINX HAyKOBHUX PO3BifoK. [lepcnekTuBy Hammx
NOJAJbIINX JOCH/KEHh MH BOa4aeMO Yy BHBUCHHI IHIIMX BHUAIB CIMEHHOrO CIUIKyBaHHS, a came
MaTPUMOHIAILHOTO Ta MApEHTAIBLHOTO.
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